Ajekcen SBaeHCKUN

Konnekuuna ns Cnubupm

WUpuHa [leBaTbApoBa
Irina Devyatiarova

Anekceit leoprueBuy fAlBneHckuin (1864/65-194 1) nony4un scemupHoe npusHaHue. HanonHeHHble
)ugonucHol 3Hepauell U 8bICOKOU OYXOBHOCMbIO, Npou3sedeHUs XyOOXHUKA, PyCCKO20 no npouc-

XO0XO0eHUI0 U Kysbmype, cOCMas/isiom «30/10mol (oHO» esponelicko20 asaHeapoa.

Alexei Georgievich Yavlensky (1864-194 1) gained world-wide recognition for his vital visual energy and
the sense of intense spirituality and colour of his paintings. Russian by origin, and a figure with unbreak-
able cultural ties with the country, Yavlensky entered the circle of masters associated with the beginnings

of the European avant-garde.

Alexei Yavlensky in Siberia

bINYCKHUK BOEHHOro yuymnuia B
Mockse, BonbHocnywatens Mmnepa-
TopcKol Akagemuu xypoxectB B CaHKT-
Metepbypre, B 1896 roay ABneHckwmii yexan
B MIOHXeH, YTo6bl NPOAOMKUTE XYAOKECT-
BeHHoe obpas3oBaHue. B TepmaHuun wn
LBeiiLapn OH nepeHVWMan TBOpPYeCKMii
OMbIT KNACCMKOB 1 COBPEMEHHbIX 3anag-
HoeBponelnckux mactepoB. C Hayanom
MepBoit MMpPOBOI BOWMHBLI U NocnesoBaB-
WX BC/eJ 3a Helo MONMTUYECKNX NoTpA-
ceHuii B Poccumn okasanca B amurpaumm.
3a pybexoM MacTep cTan 3HaMeHUTbIM, K
HeMy NpuLLAK ycreX, 3puTenbcKas Jto-
60Bb 1 BHMMaHWe KpuTUKK. Ha poawnHe o
HeM 3abblnn, a ero MMA BbIYEPKHYIN K3
MCTOPUW 0TeYeCTBEHHOIO NCKYCCTBa.
3abseHne xypoxHuka B Poccum
06bACHAETCA U TEM, YTO €ro Hacseane Xpa-
HUTCA B OCHOBHOM B 3apy6eXHbIX KOeK-
umax. B poccuitcknx Myseax M 4acTHbIX
cobpaHusax - He Gonee ABaauaTK ero pa-
6ot. MonoBuHa u3 Hux - B OMcke. Ucnon-
HeHHble B KoHuUe XIX - Havyane XX Beka,
3TW NpoV3BeAeHNA JeMOHCTPUPYIOT 3Ta-
Mbl TBOPYECKOW 3BOAOLMK MacTepa — OT
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graduate of Moscow's Military College,

Yavlensky studied at St. Petersburg's
Academy of Artfs, before travelling to
Munich in 1896 to continue his studies at
the Aschbe school; in Germany he also
became known as von Jawlensky. While in
Germany and Switzerland he became
acquainfed with works of both classical
and contemporary art; the outbreak of
World War | and resulting political develop-
ments in Russia forced him into emigration.
In Europe Yavlensky became a famous
artist, enjoying real success with both art
critics and the public alike.

Only his “motherland” remained indiff-
erenf to him. His art was ignored and his
name forgotten, a phenomenon that can be
partly explained by the fact that all his
artistic heritage is abroad. Russian mus-
eums and private collections have no more
than 25 of his works, half of them in the
Siberian city of Omsk. They are mostly
works dating from the end of the 19th and
beginning of the 20th centuries, allowing
for an appraisal of Yavlensky's creative
development - from academic portraits, to
post-impressionist and fauvist landscapes
and sfill lifes.

The question of how Yavlensky's works
reached Omsk, given that the artist himself
never visited Siberia, is fascinating. In the
summer of 1891, when he was a student of
the Academy of Arts, Yavlensky travelled to
the Southern Urals with his friend Grigory
Yartsev, fo make some “plein-air” studies. But
neither then, nor later, did Yavlensky travel
as far as Omsk. Coincidentally, his Munich
acquaintance David Burlyuk - another
explorer of new directions in art - came to
Omsk in 1919 where he arranged the par-
ties - he called them “grandiausars” - and
organized an avant-garde exhibition which
had considerable local impact.
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¢ necmpoli
ckamepmoto. 1909
PparmeHT

OMcKuit o6aacTHom My3ein
1306pasnUTeNbHbIX UCKYCCTB

nm. M.A. BpyGens

Still-Life with Garish
Table Cloth. 1909
Detail

The Vrubel Omsk Art Museum

Asmonopmpem

8 YyepHoM bepeme
Okono 1893

Xoncr, macno. 71x57,5
OmcKuit 0BnactHom myseit
MHOGPESMT&"beIX WUCKyccTB
uM. M.A.Bpy6ens

Self-portrait in Black
Beret. c. 1893

Oil on canvas
71by57.5 cm

The Vrubel Omsk Art Museum




nensaxel U HaTLOPMOPTOB B NOCTUMIIpeC-
CMOHMCTCKOM 1 (hOBUCTCKON MaHepe.

HensmeHHO BO3HMKaeT BOMpocC: Kak
OHW okasanucb B OMcke? Anekcein fiBnen-
cKkuii He 6biBan B Cnbupu. OpHaxabl, ne-
ToM 1891 roga, B GbITHOCTb YYEHUKOM
AKagemuu, OH OTNpaBWIICA CO CBOWM ApY-
rom [puropuem flpuesbiM nucaTtb 3TOAbI
Ha HOxHbIN Ypan, nyTewwecTBys no Benuko-
My Cubupckomy nytu. [lo OMcKa He Bo6-
pancs: )ene3Has fopora TorAa AOXoAUna
o YensbuHcka. BenomuumM, uto B OMCK
npueskan Ha ractponu B 1919 roagy ero
MIOHXEHCKUI 3HaKOMbIV, TOXe MCKaTeNb
HOBbIX NyTel B UcKyccTse [laBua bypitok.
OH ycTpoun «Beuepa-rpaHAMo3apbi»
aBaHrapfHylo BbICTaBKY, OLIENOMUBLLYIO
cnbupskos. MoxeT ObITb, OH MpUBe3 Kap-
THBI? Ho XpoHonoruyeckoe pasHoobpa-
31e KOIeKLIMU, FOBOPALLEE O TOM, YTO 10
nosBnenna B OMcKe oHa cobupanachb B Te-
YeHWe ABaALATU NET, M Hannyme B Heil aB-
TOMOPTPETOB XYAOXHMKa W NMOPTPETOB €ro
OpaTbeB MOACKA3bIBAOT, YTO KapTUHbI
MOIW MpUHaZANeXaTb KOMYy-TO U3 POACT-
BEHHUKOB. EcTb ocHOBaHMA cBA3bIBaTb
(hopMUpOBaHMe KONNEKLMN U ee MosBIe-
Hue B OMcKe ¢ nnyHocTbio AMnTpus feop-
rnesuya flBneHckoro (1866-1920 ?), 6pa-
Ta XyOOXHMKa',

Mocne otbespa B epMaHuto fiBneH-
CKUIN He pa3 BcTpevanca ¢ [muTpuem.
B 1898 rosy oH npuesxan B Apocnasckyto
rybepHuto, rae 6pat cayxmn 3eMCKUM Ha-
yanbHukoM B PomaHoBo-Bopucorne6eke.
Toraa, BepoATHO, 1 BbIN HaNUcaH ero nop-
TpeT, 10 HejAaBHEro BPEMEHW CYUTaBLUWIA-
cs «[lopTpetoM HeU3BECTHOTO B CEpPOMD.
fiBneHckuin, 6e3ycnosHo, Bugencs ¢ AmMut-
pvem B 1906 roay, Koraa npuesxan B lNe-
Tepbypr, 4To6bl pa3BecuTb KapTUHbI Ha Op-
raHu3oBaHHON [larnneBbiM BbICTaBKe.
Bpat B 370 BpemMA 3aHWMan BbICOKYH
JOMKHOCTb B MUHUMCTEPCTBE BHYTPEHHUX
Aen. Mpon3sBeaeHNs Xy[OXKHUKA KCTOHM-
poBaNuCb ¥ Ha APYrux BbicTaBKax B [le-
TepBypre, Ha KOTOpble OH OTNPaBAAN W3
MioHxeHa KapTuHbl®. ocie 3aKpbITUA Bbl-
CTaBOK MMeHHO [MuTpuii mor 3abpatb
KapTuHbl. TaK, MoCTeneHHO B ero netep-
OyprcKoit KBapTupe cobupanach Kosnek-
LmMA npom3sBeaeHnin Anekcen fiBneHcKoro.

HasHaveHHbln B KoHue 1913 roaa
Ha AOMKHOCTb 3aBeAyHLLEro KaHuensapu-
enn CrtenHoro reHepan-ry6epHaTopa, OH
npmBo3nT ¢ coboit KapTuHbl B OMcK. Xa-
paKTepHble A/1A TOF0 BOEHHOTO BPEMEHW
CTpeMUTeNbHble AOMKHOCTHbIE Ha3Haye-
HUS CKa3anucb He TONbKO Ha Kapbepe
OmuTtpuA, Ho ¥ Ha cyabbe Konnekumu.
B cenTabpe 1915 roga ero HasHavatoT ry-
6epHaTopoM AKMonuHcKoW obnactu, a
y)Ke uyepe3 Tpu MecsAla eMy «MOBeieHo
ObITb MCcKOBCKUM ry6epHaTopoM» 1 BCKO-
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pe - MorunesckuM. [laB Bonto Boobpaxe-
HWI0, NIerKO MpeAcTaBWTb, B KaKoW creLw-
Ke MPOMCXOAMIN HaKaHyHe nepee3ja
cbopbl Gonbloi cemby iMutpus fAsneH-
ckoro. Konnekuuto octaBunu B Omcke B
Hajexae nosgHee BepHyTbCA 3a Hel. Pe-
BONIOLMA U rpaxaHcKasn BoHa nomelua-
1 3TOMY.

B HoAbpe 1919 roaa yactu KpacHoit
Apmun B3anm Omck, a B Havane 1920
OCYLLeCTB/IANACh NOATOTOBKA K OTKPLITUIO
OMCKOro XyA0ecTBeHHO-NPOMbILLIEHHO-
ro yumnuwa (Xyanpom). OgHoBpeMeHHO
tdopmupoBanca n Mysei npu Hem. Beposat-
HO, UIMEHHO B 3TO BPEMA 1 OKa3anuch Tam
KapTuHbl ABneHckoro. (Cnucku npon3sse-
AEHWI XyANPOMOBCKOrO My3es He coxpa-
HUAUCD.)

B 1930 roay Xyanpom 3akpbinu,
yacTb ero Konekumii noctynuna B 3anag-
HO-CrBupcKuii KpaeBoi My3eit, B ero xy-
AOXeCTBEHHbIN 0TAeN, KOTOpbIV Mo3jHee,
B 1940 rogy, 6611 npeobpasosaH B My3eit
n306pasuTensHbix uckycets®. Kak cregyer
13 VMHBEHTapHbIX KHUI, CHayana pabotbl
flBneHckoro pasmecTunn B 3anax, HO
BCKOpe OTMpaBuAu B 3anacHuKu®. B my-
3elHble Katanorn 1940-1950-x rogos
OHMW He 6bin BKAOYEHbI. JIMwb ¢ Havana
1980-x roaoB KapTWHbI NPUBNEKALOT K ce-
6e BHUMaHWe, NpeanpuHUMaloTCA nepeble
arn B UX U3y4eHWn.

OaHoBpeMeHHO npoxoAwna wucche-
AoBaTtesibcKkan paboTa ¢ TpeMA Takxe ne-
pesaHHbiMu 13 Xyanpoma B 1932 rogy

THE TRETYAKOV GALLERY #1 2005

lopa. 1905

KapTtoH, macno. 48x62
Omckui obnactHoi My3eit
M306pa3snTeNbHbIX NCKYCCTB

um. MA. Bpy6ens

La Montagne
(The Mountain). 1905
Oil on cardboard

48 by 62 cm
The Vrubel Omsk Art Museum

Could he have brought Yavlensky's
paintings with him? The answer must be
negative, since the Omsk museum collect-
ion is chronologically diverse, collected
over twenty years before it “settled” in
Omsk; furthermore, some self-portraits and
portraits of the artist's brothers indicate
that this collection must have belonged to
one of Alexei Yavlensky's relatives. All avail-
able evidence suggests that the collection
is in some way connected with Yavlensky's
brother, Dmitry (1866-1920 ?)'.

Following his departure for Germany
Yavlensky met his brother Dmitry on a num-
ber of occasions. In 1898 he visited
Yaroslavl gubernia (province) where Dmitry
was working as a county-clerk in Romanov-
Borisoglebsk. Evidently it was then that the
artist painfed Dmitry's portrait - until
recently registered as the “Portrait of an
Unknown Man in Grey". Again, there is no
doubt that Alexei Yavlensky met his brother
in St. Petersburg in 1906, where the artist
had come to participate in an exhibition
organized by Diaghilev; at that time Dmitry
was working in the Internal Affairs Min-
istry. Yavlensky participated in a number of
other exhibitions in St. Petersburg, sending
his pictures from Munich? Perhaps Dmitry
collected his brother's works after the exhi-
bitions had ended, and in such a way a col-
lection of Yavlensky's pictures gradually
accumulated in Dmitry Yavlen-sky's St.
Petersburg apartment.

At the end of 1913 Dmitry Yavlen-
sky accepted a position as Governor-Gen-
eral of the Steppe region. Moving fo
Omsk, he may have brought his collection
of Yavlensky's works with him. Rapid
career changes were typical for the pre-
war and war time, and from that date the
fate of Dmitry Yavlensky was closely con-
nected with the collection. In September
1915 he was appointed as Governor of
the Akmolinsk region, not far from Omsk,
and three months later he became Gover-
nor of Pskov and later of Mogilev, both

Cm. o HeM: focygapcTBeHHbIN apxuB Omckoit o6nactu. ®. 10. On. 1. A, 1390. /1. 1-19; focyaapet-
BeHHbIN apxve Apocnasckoit o6nactu. ®. 730. On. 1. [1. 6940. J1. 1-37; LienTpanbHbiii rocyaapet-
BeHHbIN apxus pecnybauku Kasaxcrau. ®. 64.0n. 2. 1. 755. 1. 1-15.

B 1900-e fiBneHcKuit npuHMMan y4acTtue B CiefyloLyx BbICTaBKax, OpraHnu3oBaHHbIX B MetepGyp-

re: «<HoBoe 06ujecTBo xyaoxHMKOB» (1905, 1908), «Mup nckyccrsar» (1906), IV BbicTaBKa KapTUH
«Coto3a pycckux xyaoxHukos» (1906-1907), «<BeHok» (1908), «Canon» (1909), «Canon» [Bn. U3-
nebekoro] (1910). OP ITE. . 106. On. 6. Ea. xp. 13146. 1. 3.

®p X0/l U3y4eHUA OMCKNX NPOM3BeieHNii IBNEHCKOrO BbIACHWIIOCK, YTO UMeloTeA PaboTkl, KOTO-
pble TOXe MOXHO CBA3aTh C KosneKumeit Xyanpoma. 3To, npexze BCEro, 3CKM3 aBTOMOPTPeTa, ¢
noptpetoM EneHbl HesHakoMoBoii Ha 0GopoTe, 13 KonneKuun 3o6pasuTenbHoro uekyccrsa Om-
CKOro CTOPMKO-KpaeBea4yeckoro myses. B 1940, koraa xyaoxecTBeHHbIin oTAen npeoGpasosancs
B CaMOCTOATESIbHOE yupexzeHIe, ¢ABTONOPTPET?, XpaHMBLUINICA (elLe He y4TeHHbIM) B nanke BMe-
cTe ¢ paboTaMu ApyruX XyAOKHIKOB, ocTancs B Kpaesom My3ee. Ha yuer oH Gbint nocTasieH b

8 1990.

4
B Konnekumto BXoaun TaKke HaTiOpMOpT «Basa ¢ usetamu 1 pyktamu» (KapToH, Macno, 62x47),
B 1968 rogy nepesaHHbIit B MOCKOBCKYHO YaCTHYH KOSeKLMIO B 06MeH Ha «Teiizax» M.C.CapbsHa.

The State Archive of the Omsk Region. re: for details see the corresponding note in Russian

2 In the 1900s Yavlensky participated in the following St. Petersburg exhibitions: the “New Society
of Artists” (1905), the “World of Art” (1906), the Forth Exhibition of the “Union of Russian Artists”
(1906-1907), “Garland” (1908), “Salon” (1909), “Salon” of Vladimir Izdebsky (1910).

MYXCKUMW MOPTPETaMu, KOTOpble WU3Ha-
yanbHO rpynnuposanuck Bmecte: «[lopT-
peT HemsBecTHOro», «[lopTpeT BoeHHOro ¢
nanupocown», «[lopTper Heu3BecTHoro B
cepom». Mx aBTop ObiN 3anucaH B KHUTY
MOCTYN/JIEHNA KaK «HEeW3BECTHbIN XYA0XK-
HUK Kkpyra CepoBa».

BaxHo 6bls10, Npexnae Bcero, onpeae-
NNTb MONOAOrO YenoBeKa Ha «[lopTpeTe He-
nsBectHoro». Komnosuuwmsa noprpera c no-
BOPOTOM (hUrypbl 1 FON0BbI B TPU YETBEPTYU
¥ B3MAA MOAENW, KaK B 3epKao, NoAcKa-
3bIBa/N, 4TO 3T0 aBTOMOPTpeT. CpaBHeHMe
C nopTpeTaMu 1 aBTOMOPTPeTaMn XyAOX-
HUKoB pybexa XIX-XX BeKkoB 13 pasnuy-
HbIX COBpaHUil He NPUBENM K peLleHuto 3a-
Aaun. Cneumannctbl U3 KpynHbIX poCCUii-
CKMX My3eeB He y3HaBanu ero. Kak yacto
BbIpy4aeT B 3TUX Cy4asx NocTosHHoe 06-
weHne ¢ npoussegeHnem! Bo3moxHoCTb
noBecuTb NtoBKMbI NOPTPET Haj pabounm
CTONOM B (DOHAOXPaHWUIULLE — OfHA U3 Tex
HEMHOTMX NPUBWNErNIA, KOTOPYIO MOXeT
No3BONUTL cebe XpaHUTeb My3eHO Kon-
nekumu. McnbitaHHblii Npriem He noaBen.
3HaKoMoe NNLo HeoXMAaHHO Bbino 0bHa-
PY)XeHO B KHWre, MOCBALLEHHOW AeATesb-
HoCTW o6beavHeHuAa «CUHWUI BCAZHWKY.
370 6b1n McnonHeHHbIN B 1914 rogy u xpa-
HALWMIACA B YacTHOM cobpaHun B BepHe
aBTonopTpet Anekces flBneHcKoro.

EctecTBeHHbIM OblNO Mpeanonoxe-
HUWe, 4TO aBTOp ABYX APYrMX MOPTPeToB -
«Hen3BeCTHbIV XyA0XHMK Kpyra CepoBa» -
Toxe fBneHckuin. Bepcuio noatsepavnv
noToMKn mactepa u3 JlokapHo (LBenua-
pua). C aBTopcTBOM flBNEHCKOrO TpY OM-
CKMX NOpTpeTa BOLUN B MOJHbIA CBOA Npo-
M3BEAEHMI XMBOMMCLA — KaTasor pe3oHs’.

ABTOpamu KaTanora 6bino onpejene-
HO UMA MYX4uHbI Ha «[opTpeTe BoeHHOrO
¢ nanupocoi» (ok. 1893). m okasanca
6pat xypoxHuka Cepreit. MoptpeT Hanu-
caH, No-BMAMMOMY, B Nepuoj, Koraa OH
yannca B BoeHHo-topuanyeckoii akage-

[.IABneHckuin
®orto. 1890-e roabi

W3 yacTHoro apxusa (Mocksa)

Dmitry Yavlensky
Photo. 1890s

Private Archive (Moscow)

TMopmpem [mumpusi »
AsneHckoeo, 6pama
XYOOKHUKQ

Oxono 1898

Xoncr, macno. 71x58
Omckuit obnacTHom myseit
M306P63MTEﬂbeIX UCKyCCTB
um. MABpy6ena

Portrait of Dmitry »
Yavlensky, the Artist's
Brother

c. 1898

0Oil on canvas

71 by 58 cm

The Vrubel Omsk Art Museum

lNopmpem Cepees
AsneHckozo, 6pama
XYOOKHUKQ

Okono 1893

Xoncer, macno. 74x50
Omcknit obnacTHomn myseit
M306P33MTeﬂhHhIX UCKycCTB

um. M.ABpyGens

Portrait of Sergei
Yavlensky, the Artist's
Brother

c. 1893

Oil on canvas

74 by 50 cm
The Vrubel Omsk Art Museum

regions in the west of the then-Tsarist
Russian empire. It is easy to imagine the
mess of such hasty preparations for
departures: perhaps, indeed, the collec-
tion was left in Omsk, given that the
Yavlensky family probably intended to
return there. The Revolution and subse-
quent Civil War clearly complicated their
plans and hopes.

In November 1919 the Red Army
conquered Omsk and at the beginning of
1920 local Communist officials began
preparations for opening the Omsk
KhudProm (arts and crafts college,
named after Mikhail Vrubel), with a con-
nected museum. It is likely that at that
time. Yavlensky's works were taken -
expropriated - to the museum (no inven-
tories have been found).

In 1930 the college was closed, with
part of its collection transferred to the art
department of the Western-Siberian
Regional Museum, which later (in 1940)
was transformed into the Fine Arts Muse-
um.? According to records, Yavlen-sky's
works were at first exhibited in the Muse-
um, but were soon sent info storage:* they
were not listed in the museum catalogues
of the 1940s and 1950s. It was only at
the beginning of the 1980s that these
works became the object of special atten-
tion, with accompanying first steps
undertaken to investigate their origin.

Simultaneously, three paintings, the
“Portrait of an Unknown Man”, the “Por-
trait of a Military Man with a Cigarette”
and the “Portrait of an Unknown Man in
Grey” - all transferred from KhudProm in
1932 and attributed to “an unknown
artist of Valentin Serov's circle” - were
targeted for research.

Establishing the identity of the
young man - the sitter in the “Portrait of
an Unknown Man” - was the most impor-
tant investigative task. The composition
of the portrait - the sitter's head three-
quarters turned, and his gaze apparently
reflected in a mirror - hinfed that the
work might be a self-portrait. However,
comparison of the portrait with other self-
portraits from different collections of the
late 19th and early 20th centuries pro-
duced no results. Experts from the major

el

Cm.: Maria Jawlensky, Lucia Pieroni-Jawlensky, Angelica Jawlensky. Alexej von Jawlensky. Catalogue

Raisonné of the Oil Paintings. Vol. 1: 1890-1914. London-Miinchen-Mainband-New York, 1991.

3 In the process of the investigations info the Omsk Yavlenskys it turned out that there are some
works that could be connected to the KhudProm collection. This refers to a study for the self-por-
trait with a portrait of Elena Neznakomova on the reverse side - a work from the visual art collec-
tion of the Omsk Historical-Regional Museum. In 1940 when the art department was transferred
fo an independent institution, the “Self-portrait” was still not registered in the file with the works of
some other artists, and was in the storage of the regional Museum. It was registered in 1990 only.

* “The Vase with Flowers and Fruit” (oil on cardboard, 62x47) was in the collection. In 1968 it was
given fo a Moscow private collection in exchange for “A landscape” of Martiros Sarayan.

® Re:Maria Jawlensky, Lucia Pieroni-Jawlensky, Angelica Jawlensky. Alexej von Jawlensky. “Catalogue
Raisonné of the Oil Paintings.Vol. 1: 1890-1914". London-Munich-Mainland-New York, 1991.
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Russian museums could provide no attri-
butions. In this case the solution of the
problem came from nothing less than
constant communication with the portrait
itself! The opportunity of hanging a work
of art - in this case the “Portrait of an
Unknown Man” - on the wall of the room
of the museum's fund keeper is a rare
privilege indeed.

The image of the subject revealed
itself in a book on the “Der Blaue Reiter”
(The Blue Rider) movement; it contained
a self-portrait of Alexei Yavlensky painted
in 1914 from a private collection in Bern.
It was only reasonable to suppose that
the author of the other portraits - that
“unknown artist of Serov's circle” - was
also Alexei Yavlensky. This suggestion
was confirmed by descendants of the
artist from Lucerne, Switzerland; the
Omsk portraits were finally included in
the complete annotated artist's inventory
(Catalogue Raisonné).®

The authors of the catalogue fixed
the name of the sitter in the “Portrait of a
Military Man with a Cigarette” (c.1893) as
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mun B Metepbypre. CBoGoAHAS XMBONWCD,
TEMHbI KONOPWT C KOHTpacTaMmn ocBelle-
HUA, 3HepruyHas obbeMHasn nenka Gopmbl
BbIAAIOT PYKY yyeHuka PenviHa u cBupe-
TeNbCTBYIOT TaKXKe 0 TOM, YTO aBToOp CTpe-
MUTCA ClefoBaTb NPUMepy cTapblX MacTe-
poB. He cnyyaiiHo PenuH wytnnBo Hasbl-
Bas ero B 370 BpeMA «Benackenom».
Jonroe BpemAa ocTaBancA aHOHWUM-
HbIM «[lopTpeT Hen3BECTHOro B CEPOMY.
B 1999 rogy B MockBe yganocb pasbic-
KaTb BHY4Ky [IMnTpua fleneHckoro. B ee
cemeiiHOM apxuBe xpaHuTca doTorpadusa
AefylKN B nepuoa cnyxbbl B fApocnas-
cKkoit ry6epHumn. CpaBHeHue AByx n3obpa-
KeHW y6eaunno, 4To Ha KUBOMMUCHOM Nop-
TpeTe AeNCTBUTENIbHO HanucaH JAMutpuii.
Wuea B epmanun, AsneHckuint unc-
NbiTan BAMAHME COBPEMEHHbIX 3anajHo-
eBponeicKMX MacTepoB. YBneyeHue uc-
KycctBoM BaH lora oTpasunu ncnonHeh-
Hble Ha tore baBapuu nensaxu 1905-
1906 ropos - «fopa», «[lopora», «Ynuua».
Pucyrowmii pasaenbHbiil Ma3oK, COCeACT-
BO KOHTPACTHbIX AOMONHUTENbHbIX LBETOB
nepesalnT B HUX [BWXKEHWE W 3HEpruto
npupoaHbIx cun. BoexumweHne Matnccom
1 ApYrMK OBKCTaMM HaLLO OTPaXeHue
B «HaTiopMopTe C necTpoii cKaTepTbio»
(1909), otnnyatoweMea NAOCKOCTHBIM Xa-

Hamropmopm c wenmbimu ysemamu. 1900-e
KapToH, Temnepa, macno. 41,5x33,3
Omcknit o6nacTHoit My3eit N306pa3uTeNbHbIX NCKYCCTB

uM. M.A Bpy6ens

Still-Life with Yellow Flowers. 1900s
Oil, Tempera on cardboard. 41.5 by 33.3 cm
The Vrubel Omsk Art Museum

paKTepOM KOMMO3WLMM, YNPOLLEHHOCTbIO
(OPM 1 3BYYHOCTBIO YMCTBIX KPACOK.
OaviH 13 BOCMUTAHHWMKOB NepBOro
Habopa Xyanpoma pacckasbiBan aBTopy
CTaTby, YTO Mpou3BeaeHUs ABNEHCKOro B
Havyane 1920-x rogos Bucenu B 6ubano-
TeKe U UX Obl0 3HauMTeNbHO Gosblie,
yeM cenyac xpaHuTcs B Mysee. 3T Bocro-
MUHaHWUA JaBaAu HAZEXAY Ha OTKPbITUA.
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Ynuya. Okono 1905
KaptoH, macno. 48x67.,5
OMcKuin 06aacTHom mysein
VISOﬁpaBI/ITEﬂthIX WUCKyCCTB

um. MABpy6ena

The Street

c. 1905

Oil on cardboard

48 by 67.5 cm

The Vrubel Omsk Art Museum

another of the artist's brothers, Sergei.
The portrait may have been painted in St.
Petersburg, where Sergei Yavlensky stud-
ied at the Military Juridicial Academy. The
free manner of its brush strokes, its dark
colours with contrasting light effects, and
energetic relief modeling of form reveal
the work of a genuine disciple of llya
Repin, confirming Alexei Yavlensky as a
true foll-ower of the old masters. Perhaps
it is no accident that llya Repin, in jest,
used to call Alexei Yavlensky a “Velazquez-
lad”, quite the young Velazquez.

For a further period the identity of
the sitter of the “Portrait of a Man in
Grey” remained unclear, until, in 1999,
Dmitry Yavlensky's grand-daughter
entered the investigation. Her family
archive included a photograph of her
grandfather from the period of his service
in Yaroslavl. Close comparison between
the portrait and photo-graph proved that
the sitter was indeed Dmitry Yavlensky.

While in Germany Alexei Yavlensky
experienced the influence of contempo-
rary artists, especially the great impact of
Vincent van Gogh which can be evidently
seen in Yavlensky's landscapes of 1905~
1906 from the south of Bavaria (“La Mon-
tagne” (The Mountain), “The Street”). His
separated brush strokes and contrasting
complementary colours manage to depict
the energetic movement of natural
forces. Yavlensky's admiration for Matisse
and other fauvists was vividly expressed
in the “Still Life with Garish Table Cloth”
(1909), a painting characterized by its
flat compositional decision, simplified
forms and loud clear colours.

One of the first students of the Omsk
KhudProm College told the author of this
article that at the beginning of the 1920s
Yavlensky's paintings decorated the walls
of the college library, and that there were
many more pictures than are now in the
Museum. Such memories inspired hope for
future discoveries which recently became
real, with their location in the Soviet peri-
od painting collection of the Omsk muse-
um. The discovery took place at a meeting
of the funds' commission in February 2002
where works of art from the reserve col-
lect-ion were carefully examined. Their
revelat-ions were a source of real joy for all
present; for this critic, the major object of
interest was a rather small still-life, a
bunch of yellow Spring flowers in a white-
blue vase. Its wide, free brush strokes,
fresh bright green, the water in the cup,
light blue and pink flashes on the back-
ground, and the darkened edge of the
cardboard seemed so familiar... No doubt it
was a Yavlensky. The fact that this still-life
had been in the Omsk KhudProm College

where in the 1930s the whole collection of
Yavlensky's works was kept provided addi-
tional supporting evidence.® In the course
of further investigat-ions Yavlensky's still-
life was carefully compared to the efalon
Yavlensky's works and a stylistic analysis
carried out; the results convinced the attri-
bution board that it was indeed a Yavlen-
sky.

Archival documents of 1954 stated
that the “Still-life with Yellow Flowers” was
on a list of works of art “to be written off
and transferred fo other cultural instit-
utions”. In such a way, the still-life should
have been hung on the walls of a theatre;
luckily this decision was never to be real-
ized. 30 years later the still-life was placed
in storage in the subsidiary fund of Soviet-
era art. This sunny still-life “lived” in a file
behind the shelf for another 20 years.

The fate of the Yavlensky Omsk coll-
ection is so much like the fate of the
artist, whose name was forgotten in Rus-
sia for many decades. This small part of
the artistic heritage of this outstanding
master, preserved in Siberia, gives a for-
tuitous opportunity to determine his
place in the history of Russian culture,
and to form a true notion of the develop-
ment of Russian art at the furn of the
19th and 20th centuries.

5 n framing, the lower part of the still-life is cut off - therefore,
the author's signature is probably lost.

Jopoeza Ha ®roccer
1905

KapToH, Macno
33,8x67,7

OMcKuin o6aacTHom My3ein
MSOﬁpaBVITEﬂbeIX WCKyCCTB

nm. M.A BpyGens

Road to Fuessen
1905
0Oil on cardboard

33.8by67.7 cm
The Vrubel Omsk Art Museum

Tak n npownsowno. [MoaTBepxaeHneM T0-
My cTasa HeAaBHAS «HaxoAKa» B GoHAax
oTaena coseTckoi xueonucu OOMUMN.
MNpeacTaBneHHoe Ha 3acefaHuy (GOHAO-
BoW Komuccum B despane 2002 roga co-
JepXu1Moe CTapblX NanoK BbI3Bao y npu-
CYTCTBYHOLIMX UCKPEHHME 4YyBCTBA YAMB-
NeHus u pagocTtu. BHuMaHue aBTopa cTa-
TbY NPUBIEK HeBONbLIOW NO pa3Mepy Ha-
TIOPMOPT C BYKETOM BECEHHUX KENTbIX PO-
Malwek B 6eno-rony6oin Baze. 3HaKOMbIM
noKasanca WWPOKMIN AMHAMUYHBIA Ma-
30K, KOTOPbIM HamnucaHbl fipKas cBexas
3e/leHb, BOAA B YallKe, nerkue ronybble n
po30Bble «Bcneckn» (hOHa, a TaKKe TeM-
HbI KOHTYP Mo Kpato KapToHa. CoMHeHW
He Ob110 - 310 ABneHckuii! OcHoBaHWeM

Hamtopmopm ¢ necmpoti ckamepmoto. 1909
KaptoH, Macno. 61,5x47,5

OMCKMit 061aCTHON My3eit 306pasnTenbHbIX UCKYCCTB
um. M.A.BpyGens

Still-Life with Garish Table Cloth. 1909
Oil on cardboard. 61.5 by 47.5 cm
The Vrubel Omsk Art Museum

ANA TaKoro yBepeHHOro npejnonoxeHns
ABnAnocb, 6e3ycnoBHo, U npeaplayllee
MecToHaxoxzAeHue HaTiopmopTa — OMcKoe
XY[LOXKeCTBEHHO-Nefarornyeckoe y4nau-
we, otkyaa B 1930-e rogbl npuwwna B My-
3eil BCA KOMMEKUMA Npov3BeAeHunid Mac-
Tepa®. [lokasaTenbCTBa, NoyyeHHbIe B pe-
3y/nbTaTe CpaBHEHWA HaTiopMopTa C 3Ta-
NIOHHBIM MaTepuanoM U CTUINCTUYECKOro
aHanusa, ybeannu myseiiHblii ATpubyuu-
OHHbI COBET B aBTOPCTBE fABNEHCKOTO.

M3 apxmBHbIX JOKYMEHTOB BbIACHN-
nocb, yto B 1954 ropy «HatiopmopTt ¢ xen-
TbIMM LIBETaMW» nonan B 60NbLLIOI CMMCOK
NpeAMeTOB, NoAMexalmnx «CnucaHuio u
nepesaye UX APYruM YUpeXaeHUAM Kyfb-
Typb». Ero onpegennnun B Teatp, Ho pelue-
HUe, K cyacTblo, ocTanoch Ha bymare. Cny-
CTA TPUALATb JIET Noc/e 3TOro HaTpPMOpT
nocTaBMAN Ha XpaHeHMe BO BCromora-
TeNbHbIA (OHA COBETCKOM >XMBOMUCW.
Wewe uenbix ABa AeCATUNETUA «CONHEY-
HbI» HaTIOPMOPT XpaHuWCA B Manke 3a
CTennaxamu.

Mctopna omckoin Konnekuun npo-
nsBefeHunii flBneHckoro 6nuska cyabbe
WX aBTOpPa, Ha HECKONbKO AecATUNeTUI
3abbiToro B Poccun. CoxpaHuBlasca B
Cubupy Hebonblwas YacTb TBOPYECKOIO
HacneAVA BblAaloLLEroca Mactepa no3Bo-
nAeT B KaKoW-TO Mepe BepHYTb €ro Ums
NCTOPUW PYCCKOW KyNbTypbl, ACHee npej-
CTaBUTb CJIOXHble MYTU OTe4YeCTBEHHOro
nckycctea Ha pybexe XIX - XX Bexos.

6 o o
BHu3y HaTiopMopT 06pesaH (BepoATHO, C YTpaToil aBTOPCKOM
noanucu) Ans oopmaeHNA B paMy.
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