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FOREWORD

By Christian Brinton

ORNE across wide spaces and wintry seas, and set down as
by magic in our midst, the exhibition of soviet Russian
art at the Grand Central Palace fulfills a twofold function.

One Is Intensive, the other extensive. First of all, the collection In

Itself constitutes a concrete expression of aesthetic activity as It
flourishes to-day in the U.S.S.R. Secondly, It convincingly dis-
closes to the outside world what I1s being accomplished by the
representative artists of a state that has but lately celebrated
Its decennial.

Not the least appeal made by this notable ensemble of con-
temporary soviet painting, graphic art, and sculpture now on
view In this country, Is that it belongs strictly to its own time
and Its own day. Patient researches by the conscientious cata-
loguer have failed to unearth scarcely an object that dates from
more than a round dozen years back. You here see Russian art
not as It was, but as It actually is, and as It may possibly be for
a brief space hence. And yet, not for long,since the distinctive char-
acteristic of Slavic cultural expression Is that It is essentially a
part of that aspiring social organism which in itself is subject to
constant change.

Following the pulsing social rhythm of the day, soviet art
IS at present rejoicing In its new-found freedom. Though by no
means all the aesthetic cargo of the past has been jettisoned, the



general direction of the course of development points forward
and upward. You will find upon these walls little to remind you
of pre-revolutionary Russian art. Here is no hint of the sultry
splendours of the Ballet russe. You will here not inhale the exotic
perfume of that St. Petersburg dilettantism which lingered
flowerlike upon the brink of an abyss. Fresh, virile forces in the
main replace those that were engulfed In the greatest cataclysm
of the modern world.

Stroll through the rooms and you will meet new names, and
make new acquaintances. You will above all scarcely fail to
react to the tonic, invigorating spirit of the collection taken as
a whole. Cezannism, which has proved the bane of the modern
art world, as likewise the bare, blighting abstractions of cubist
are mercifully infrequent. In their place has sprung Into being
an art that at once takes something more from nature, and gives
more In return.

Whilst offering a judicious cross-section of current soviet
artistic activity, with due representation accorded to right, left and
centre, the exhibition is clearly dominated by two strongly defined
personalities. The first is Sterenberg, the second Pimenov. To these
may be added a third, a gifted young individual who disports
the readily pronounceable Slavic patronym of Peter Williams.
Sterenberg composes spatially in pure flat tints with a decided
eye for decorative pattern. Pimenov Is a master of plastic rhythm,
and Williams adds wit and character to a novel sense of place-
ment. The older men of advanced persuasion such as Altman,
Lentulov, Falk, Kuprin, and Tatlin have been appropriately
reinforced by such vital, spirited talents as Goncharov, Vialov,
and Labas, the latter of whom contributes a group of immensely
diverting airplane studies. Apart from the others, though allied
to his fellow neo-orientalist Saryan, stands Paul Kusnietzov
whose serenely luminous and monumental canvases depicting
South Russian life and scene form an outstanding feature of the
ensemble. Finally, our brief resume of the more progressive
tendencies would be lacking in gallantry, as well as completeness,
without due reference to the two women painters, Olga Bebutova
and Ekaterina Zernova, the one somewhat imbued with Parisian
practice, the other possessing a vision as fresh and autonomous
as her own far-off Siberian habitat.




Yet not only does the exhibition disclose new personalities,
but something of the stir and stimulus of the general social and
aesthetic readjustment is reflected In the work of even such
established masters as Grabar, Konchalovsky, and the painter
of lusty peasant types, A. E. Arkhipov. Turn where you may,
you will envisage the same, free, unfettered outlook upon nature
and upon life. And not less Is this so In painting, than In sculpture
and In the graphic arts section. The sculpture in particular
should prove something of a revelation to those not hitherto
familiar with recent artistic developments Iin U.S.S.R. For
plastic energy and sure feeling for the possibilities of the
medium Vera Sandomirskaya’s work in wood affords a sheer,
elemental joy as rare as It Is salutary.

It is not, however, within the province of cataloguer and
apologist further to descant upon the artistic features of the
exhibition, or the actual state of art in Soviet Russia. For that
task my esteemed confrere, Mr. P. Novitsky, Is far better quali-
fled than 1, a mere appreciative visitor. He has taken active
part In that vast, Inspiring programme of social and artistic
stabilization the first fruits of which have herewith been brought
to us by Amtorg. As to the actual composition of the exhibition,
It was undertaken by the Society for Cultural Relations with
Foreign Countries, of U.S.S.R.

Glance at the characteristic little head and tailpieces that
enliven the several contributions to these pages. They eloguently
Indicate their authors' respective functions. To Mr. Novitsky |
concede the sober task of, so to speak, ploughing and sawing
wood. It has been my modest mission to put the house in order
for our guests. And now | may go out and harken to that song of
hope which, from all hearts, rises perennially to the sky—



A. A. DEYXEKA: Two Women



Plctorial Art in U.S.S.R.

During the Ten Years of the Revolution

Its Tendencies and Achievements

By P. Novitsky

URING the first years of the revolution, the dictatorship

of art, through the relentless logic of circumstance,
passed Into the hands of the so-called left-wing artists.

The members of this group were enemies of traditions and canons,

of the academic and the eclectic. They were experimentalists,
Innovators, inventors. They were the artistic representatives of
the radical intelligentsia of the day. Without any internal
tragedies, waverings, or doubts, they offered their services to the
proletarian powers during the first period of the revolution and
threw themselves into the task of cultural reconstruction with
enthusiasm and with strength. The left group was divided accord-
Ing to several different tendencies which may be said to have
sprung from two main sources. Some were fantastists, Utopians,
creators of purely theoretical systems, experimentalists In the
laboratory of abstract aesthetic forms and formulae. They were
non-subjectivists and analysts, the Russian variety of cubists.
At their head was K. S. Malevich. Their theorist, exponent and
Ideologist was the talented art critic, N. N. Punin. The laboratory
of their analytical and creative work was, at first, The Museum
of Painting Culture and, later, The Institute of Artistic Culture

at Leningrad.



The other tendency was constructivism. Its supporters are the
most fervid apostles of the Industrial art and artistic organiza-
tion of the new order. They developed a whole group of brilliant
masters In the field of polygraphy, textiles, wood-carving, and
the printing industries. Their pupils and followers lead and direct
all the original work Issued by the workers' circles and clubs.
They furnished the finest artists to the cinema industry, such as
Dziga Vertov and Eisenstein. They created a great practical
movement and an artistically ideologic spirit in contemporary
architecture. They gave the innovationist, revolutionary theatre
a new, materialistic, concrete form to its stage productions which
was epoch-making in the history of the theatre. They encouraged
the art of posters and advertising and the art of photography.
Finally they were the first to face the problem of organizing mass
groups, parades, demonstrations, revolutionary festivals and
pageants. They appealed to the masses, not theoretically, not
on a formal, ideologic plane, but technically and creatively.

The first specific period of soviet pictorial art was the art
period of the civil war, the period of agitational art. This com-
prises the year 1918-1924, six years of struggle and work. It Is
the fashion to underrate the achievements of this period, but
that is a myopic point of view. In reality it was one of the most
productive and creative of periods, and one out of which sprang
the mighty art movements of our day. It is true, the artists were
hungry. It Is true that for the time being painting ceased to
develop and even the art of printing fell into neglect. Yet despite
this there came Into being during this stressful period the art of
the agitational and industrial poster, the art of political cari-
cature, the art of book illustration, and there arose also the
decorative conception of the art of mass pageants, and there
flourished as never before the art of the scenic director and
designer. The poster in particular became widely used and was
transformed Into a clearly defined artistic medium, achieving
Its own significant style. Necessarily its field was limited, though
this branch of pictorial art played a most important role in the
subsequent development of soviet graphic arts and caricature.
The outstanding master in the field of the political poster is
D. Moor whose quick, spirited, merciless drawings even yet
disturb both camps in U.S.S.R. Excellent artists of the Indus-




trial and cinema posters are the brothers, V. and G. Stenberg,
whilst V. Lebedev Is a master fully understanding the mission
and function of posters and one capable of raising them to the
heights of truly great art.

The graphic arts, highly developed even before the revolution,
have flourished with unusual brilliance during the revolutionary
epoch. Here almost all the best traditions of the art are pre-
served. Here one notes the transition from poster to political
caricature, from the academic art of the old graphic artists to
the art of book and magazine illustration, and to the arts of book-
making and polygraphy in general. Outstanding in this field are
|. N. Pavlov, V. L. Favilev, D. |. Mitrokhin, and V. P. Belkin.
During these years the creative abilities and craftsmanship of
our most Important graphic artists came to maturity, viz., V. A.
Favorsky, A. |. Kravchenko, and D. P. Sterenberg. These years
also brought forward in the role of first-class draughtsmen such
men as N. N. Kupreanov, P. V. Maturin, L. A. Bruni, and K.
Konashevich. It Is also necessary to mention here two brilliant
masters of graphic portraiture—N. Altman, an artist who has
done a great deal for the theatre, and U. Annenkov.

Speaking of the achievements of soviet pictorial art during
the first years of the revolution, It IS necessary to emphasize
especially the success of theatrical constructivism. At present
even the more conservative theatres have undergone a transition
from flat decorations to those of a constructivist, engineering-
architectural type. Instead of the painted, flat decoration having
a constraining character and hiding the movements of the actor,
the artist built a scene each part of which has a utilitarian
significance, leaving open to view the movements of the actor.
The principle of pure decoration Is out of date. The scene in the
new theatre Is not decorated, it is built by an artist-construc-
tionist so that each object and each set facilitate the movements
and the plastic play of the actor. Thus a special type of theatrical
artists was created, not a painter but rather an architect, a scenic
constructor. The brilliant days In this field were those which
marked the evolution of the modern stage In the theatre of
V. V. Meierhold under the artists, L. Popov, V. Stepanov, and
E. Shiplyakov. From thence these constructionist stage sets were
Introduced into virtually all the other theatres.



The second period of soviet pictorial art began In 1924-25.
It Is characterized by the restoration of the old and the intro-
duction of new groups In the arts, a concrete process of dis-
Integration followed by the formation of various art societies,
the attempts of the printing arts .to become essential to life and
to the revolution, and to discover art forms that should be
directly related to the new social forms. At the same time was
continued the process of adapting and utilizing different artists
In various branches of industry and the training of a new type
of artist, namely, the industrial engineer and organizer.

The largest and most important of these organizations Is
AKHRR, The Society of Artists of Revolutionary Russia. At
first this association comprised the modest type of painters who
had decided to portray, truthfully and realistically, the revolu-
tion and the reality of the workers’ world. Essentially they were
conscientious epigonists of the transition period, never going
beyond the artistic formulae, traditions, and understanding of
the problems of pictorial art of their teachers. Everything served
as a theme, and conscientiously they set to work depicting and
recording contemporary events as they saw and understood
them. Minute descriptiveness, story-telling, the transcription
of partial, Isolated facts, literary illustrations for text-books,
“politgramat ”—further than this the founders of AKHRR
did not progress. Among the most typical and sincere exponents
of this tendency are V. Karev, S. Karpov, N. Nikonov, and
P. Radimov. But It was not these modest painters who made the
fame and success of AKHRR. This success Is explained by the
concise art programme formulated by AKHRR, the striving
of the majority of artists towards widely organized forms adapted
to the co-ordination of their professional work with the needs of
the proletarian state and society, and reactions against non-subjec-
tivity and abstractions in art. In '25 AKHRR scored a colossal
success In membership extension. The great mass of artists
joined 1it. AKHRR now Included within its ranks retrospectiv-
Ists, Impressionists, Cezannists. But AKHRR In the process lost
some of Its characteristic artistic tendencies and became a huge
professional union of city and, mainly, provincial artists who
rallied around the watchword of the social function of art.

The thematic exhibition of AKHRR in 1926, Life and Habits




of the Peoples of U.S.S.R., did not augment in prestige illustrative
ethnography nor the depicting of local customs and environ-
mental conditions. It was a grandiose demonstration of the con-
temporary artistic conflict and medley. Moreover, not everything
that was significant or interesting at that exhibition belonged to
AKIIRR but to those who had come from other groups and
societies: from The Union of Russian Artists (K. Yuon, A
Arkhipov); from The World of Art (B. Kustodiev, E. Lanserey);
from The Knave of Diamonds (R. Falk, V. Rojdestvensky, V.
Federov). In 1927 AKHRR disintegrated; the whole group from
The Knave of Diamonds left it and many other artists as well.
AKHRR lost the character of a professional union of soviet
artists and assumed a more general aspect of artistic uniformity.
Nevertheless In spite of the relatively slight artistic significance
of AKHRR, and In spite of the fact that it has not created any
distinctivelv revolutionary style, its services to soviet art have
been very great.

First of all AKHRR turned to the masses and correspondingly
made the masses iInterested in pictorial art. Secondly AKHRR
brought Iinto the immense art movement of the day virtually
the entire band of professional artists and inspired them to
become alive to the questions of political life and struggle.
Thirdly AKIIRR Initiated the programme of utilizing pictorial
art in contemporary life and social activity. Fourthly AKHRR
placed the problem of the picture before that of the purely
graphic arts. In spite of all the pretensions and faillures of
AKHRR, these were great services to the cause of art in the
U.S.S.R. They are essentially the problems shared by all art.
They can be solved, not by theories and manifestos, but solely
by the high quality of artistic production and the genuine service
of art to the community.

The fate of The Knave of Diamonds Is interesting. There was
a time when the artists of this group brought to Russian painting
a refreshing stream of sincerity and clarity, and boldly broke
down the false mannerism of academic routine and the romantic
detachment of the retrospectivist. Even their individualistic
tendencies and bold technique were of use In their time. But the
revolution demanded something greater of them and they
endeavoured to meet it. In 1925 they changed their romantic




name and became simply, Moscow Painters. Their manifestos
bore witness to their sincere desire to become the depictors of
the greatest revolution of the epoch. But they were unable to
give this epoch anything save an already demoded craftsman-
ship. Thus they remained in the old position of Cezannism, poets
of landscape, isolated from the life of the people, powerless to
look at life and serve It afresh with youthful strength. Some of
them went to AKHRR and there maintained their former posi-
tions; the others formed a new group called Bitiya. To join the
AKHRR went R. R. Falk, B. Rojdestvensky, E. E. Mashkov,
A. V. Lentulov, and V. V. Federov, and to the other group went
the younger men. who had already gone through the school of
The Knave of Diamonds. At their head were A. A. Osmerkin,
and A. V. Kuprin. The older representatives of The Knave of
Diamonds are among the strongest and best painters of the
epoch, the mentors and teachers of the younger painters. The
most significant and profound master of this school Is R. R.
Falk. He skilfully and In interesting fashion solves the formal
problems of landscape painting and still life and devotes a great
deal of time to the field of portraiture. A. Kuprin shows
mature craftsmanship and a penetrating understanding of nature
In his various landscapes and still life compositions. Finally
P. P. Konchalovsky has revealed a splendid maturity of talent,
boundless artistic temperament, a sharp and vivid joy iIn his
latest works, and In 1926, on entering Bitiya he became the leader
of the group. All these first-class masters with European repu-
tations present in themselves great cultural richness, but certain
of them have remained stationary as to the forms and tenets of
their art. In 1927 Bitiya was divided. Out of it came Krilo(Wing),
a group of artists at whose head i1s A. A. Osmerkin. Makovetz
IS a soclety formed by different artists foreign to one another
who came together for reasons of actual necessity during the
first years of the revolution. In this group are such artists as
A. V. Shveshenko, an interesting artist of the Impressionist
school, and several fine draughtsmen, among them being L. A.
Bruni, S. V. Perasimov, and M. S. Rodinov.

As an outpost of the new academic aestheticism there Is a
soclety of artists which Is called The Four Arts. The strongest
element In It are the graphic artists, V. A. Favorsky with his




pupils, A. |. Kravchenko and others. In spite of its name this Is
more a union of academic graphic artists who have been joined
by a few academic painters who have evinced the tendency to-
wards monumental, decorative fresco painting—such as P. V.
Kusnietzov, M. Saryan, and K. S. Petrov-Vodkin. One of the
means of escape from the narrow confines of academic painting
IS by way of the renaissance of monumental murals. In this
respect the tendencies of the artists of The Four Arts are highly
characteristic. If to the special leanings towards the goal of the
AKHRR there were to be united a true artistic culture and a
serious search for new forms, for a genuinely monumental style,
we then must mention OST, an organization embracing various
groups of the younger artists, graphic and otherwise. This Is a
union of the more live and talented younger artists who have gone
through the school of cubism and who are independently re-
fashioning the influence of the post-impressionist manner. They
are able to pass from analytical a-forinitv to contemporary sub-
ject and specific form. Their strivings may be summed up In the
transference to painting of the principles of the graphic method
of solving problems and to attempts to attain broad monu-
mentality of style. Although they obviously call themselves
painters, their characteristic trait Is the striving towards poster-
like effects, to book illustration, and to the creation of drawings
and mural decorations.

There are genuine talents in OST. At their head and standing
above all 1s D. P. Sterenberg, an original spirit, a genuine master,
a VvIrtuoso, the most gifted among the artists of U.S.S.R. In the
past few years he has also shown himself a master of engraving.
OST Introduced a group of talented young artists numbering
P. Williams, A. Levnek, N. Denisovsky, A. Labas, U. Pimenov,
A. Tishler. OST 1Is the only organization of artists which has
actually trained contemporary masters, and bids fair to maintain
Its position as a living and healthy organization of the artists
of U.S.S.R. We thus have at present four artistic tendencies or
schools: Naturalism. AKHRR; Cezannist impressionism, the late
Knave of Diamonds; academic monumentalism, The Four Arts;
and soviet post-impressionism, OST. The process of disinte-
gration and reformation thus reveals healthv tendencies towards

a unity of artistic aim and effort.




In 1925 there was formed ORS—Organization of Russian
Sculptors. Two exhibitions of ORS, 1926 and 1927, showed that,
since the revolution, In spite of the shortage and high cost of
materials, Russian sculpture has not only not lowered its high
artistic standards but has actually forged ahead. The basic
tendency of Russian soviet sculpture Is towards the monumental
and the industrial. We already have in this field splendid achieve-
ments to our credit. Although the titanic task before us has
scarcely begun, vet we are completely ready for it. We have first-
class works by such masters as A. T. Matveev, V. Ellonen, V. N.
Domogapki, and E. M. Chaikov. We have strong and youthful
personalities In Fritsch-Khar, Tsaplin, and Sandomirskaya.
Soviet sculpture by its achievements and tendencies Is rapidly
following on the heels of the progress made by the soviet graphic
arts.

Soviet Russia Is young. Its culture is fresh and virile. We
are capable of erecting a significant and inspiring cultural
structure. Nowhere are questions of theory and practice so
broadly and earnestly put to the test, nowhere do they attract
such concentrated attention of specialists and of the great mass
of the public as in the Soviet Union. The revolutionary renais-
sance of art, not infrequently characterized in the Occident by
narrow technique and formal, soul-killing virtuosity, Is In
U.S.S.R. not merely an empty motto, but a genuine programme
of action.
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CATALOGUE

PAINTING
ALTMAN, Nathan DEYNEKA, A. A
1 View of the Kremlin 19 Two Women
2 Portrait of Lenin FALK. R. R
3 Petrocommune 20 Caucasian Landscape
ARAKHELYAN, Sedrak 21 Boat by the Sea
4 Threshing 22 Farm Cottage

ARKHIPOV., A. E. 23 Blue Water

5 Girl from Lesnhoye FEDOROV, G. V.
6 Portrait of Ivan Rodin 24 Kaluga

7 Girl with Apples 25 August

8§ Home from Market GERASSIMOV. A.

9 Girl from Riazan
10 Young Shepherd

26 Komsomolka

GONCHAROV, A. D.

BEBUTOVA, Elena 27 The Organ Grinder
11 Washerwomen 28 Madame Pimenova
12 Harvest 29 M. Grausner
13 Bois de Boulogne 30 Lisutka
14 Still Life
15 Av-Petry, Crimea GRABAR, [ E.

31 Merry-go-round
BOGORODSKY, F. S. 32 Autumn
16 Hunter from Marietz 33 L ake
DENISOVSKY, N. 34 Mountain Ash
17 Day of Rest 35 Moscow River Valiev

18 Kulak 36 Threshing



GRIGORIEV, V. I.
37 Moscow Kremlin

GURDJAN, G.
38 Aberan
39 Mountain Landscape

GUREVICH, M.
40 Moscow Boulevard
41 Environs of Moscow

IVANOVSKY, I. V.
42 \Wounded

ISTOMIN, K. N.
43 Going to Pasture
44 Morning

KASHINA, N. V.

45 Sabolinsky Passage
46 Bathers, Moscow Kiver

KAREV, V. V.
47 Landscape

KAZMAN, C. A.
48 Street Musiclan

KONCHALOVSKY, P. P.
49 Yurievsky Cathedral |
50 Yurievsky Cathedral 11
51 St. Sophia, Novgorod
52 The Volga Rising

53 Fishing Boat
54 Yurievskv Village

KOZLOV, A. N.
55 Revolutionary Uprising

KOSTINIZIN, P. I.
56 Miner

KRIMOV, N. P.

57 Summer In the Country
58 Evening

59 Village

60 Spring

KUPRIN, A. V.

61 Spring Landscape

6*2 Midday, Bakhchisaral
63 Twilight, Bakhchisaral

KUSNIETZOV, P. V.
64 At the Well

65 Sheep Shearing

66 Oriental Town

67 Spring

68 Repose

69 Shepherdess
/0 Boys with Bird

LABAS, A.
71 Airdrome, Morning
/2 Looping the Loop




73 Ailrsick MYLNIKOVA, Elena
74 Train from Moscow 89 Embroidery

LEBLAN, M. V. MORGUNOV, A. A.
90 Boat Landing

75 Forest Depths
91 Seated Boy

/6 Summer
OSMERKIN, A. A.
LENTULOV, A. V. 92 Morning
[ Kremlin, Moscow 03 Moscow Tavern
/8 Russian Church
79 Still Life PAKHOMOV, A. F.
80 MOSCOW 94 Mowing Grass
95 A Winter Ride
LOPATNIKOV, D. N. % Young Girl
61 Old Mill PETROVICHEV, P. 1.
82 Lanascape 97 Yaroslav
LUCHISHKIN, S. PIMENOV, U.
83 Music, Eventide 98 Tennis
84 Heaven and Cigarette 99 The Race

RADIMOV, P. A.

MALUTINA, Olga
100 Marshland

85 Still Life, |

86 Still Life, I ROJDESTVENSKY, V. A
101 Uzbek

MERKULOV 102 Grain Stacks

87 Revolutionary Trooper 103 Still Life

MIDLER, V. M. SARYAN, M. S.

88 Jewess 104 Arrarat



105 Armenian Mountains
106 Oriental Panel

SAVITSKY, G.
107 Demobilisation

SCHMELOV, Fyodor
108 Winter Landscape

SHIFRIN, Nisson
109 Village Near Moscow

SIMON, N.

110 Rocks and Sea
111 Beach Scene
112 The Artist and Family

STERENBERG, David

113 Pravda

114 Study in Yellow
115 Portrait in Blue
116 Peasant Girl
117 Landscape

118 Bonbon

119 Still Life, |

120 Still Life, 11

121 Still Life, 111
122 Still Life, IV

TATLIN, V. E.
123 Model

TERPISKHOROV, N.
124 Winter Landscape

TURJANSKY, L.
125 Colts

VIALOV, K.

126 The Start

127 Ping-pong
128 Traffic Officer

VON VIZI, A V.
129 Peasant from Tambov

WILLIAMS, Peter

130 Portrait of an Actor
131 Portrait of Miss A.
132 Portrait of the Artist
133 Landscape

YUON, K.
134 The Builders
135 The Delegate

ZEFIROV, K.
136 A Quiet Hour

/ERNOVA, Ekaterina
137 Machine Gunners
138 The Giant’s Stride
139 Murman, Siberia

ZUSMAN, A.
140 llav Harvest



ALFEEVSKY, V. S. GERASIMOV, A. M.

141 Carousel 155 Flowers
ARKHIPOV, A. E. GERASIMOV, S. V.
142 Park 156 Peasant
143 Lake 157 Peasant
144 Interior 158 Peasant

159 Landscape

AXELROD, A. D. 160 Peasant Woman with

145 Landscape Rooster
BERINGOV, M. M. GONCH ARQV, A. D.
146 Morning on the Sea 161 Portrait of Malutin
BU SHKOV, V. P. GUREVICH, M. L.
147 Volga 162 A Corner of Moscow
BOGORODSKY, F. S. ISTOMIN, C. N.
148 Waif 163 Black Sea
149 Landscape 164 Flowers

165 Fishing Village
DENISOVSKY, N. F. 166 Woman

150 Portrait of a Girl
JUSTITZKY, V. M.

FALK, R. R. 167 Landscape

151 Portrait

153 Crimea 168 Landscape
FEIGIN, M. A. KIESEWALTER, V. S.

154 Poplars 169 Girl



KHRAKOVSKY, V. L.

170 Theatre Crossing, Moscow
171 Grev Day

KHARLAMOV, M. M.
172 Riding

KOTOV, P. I.

173 Uzbek
171 Fisher
175 Pioneers

KONCHALOVSKY, P. P.

176 Street In Suburb
177 Self Portrait

178 Landscape
179 Flood on Volkhov

KOZLOV, N.
180 Still Life

KRIMOV, N. P.
181 Study

KUPRIN, A. V.

182 Tartar Yard
183 Landscape
184 Flowers

KUZN1ETZOV, P. V.
185 Morning on the Steppes

LABAS, A. A.
186 Caucasus
187 Airdrome, Evening
188 Passenger

LEBLAN, M. V.
189 Kremlin

LEKHT, F. K.
190 Skiiers

LENTULQOV, A. V.
191 Landscape

LEYMIK, B. M.
192 Volga

LVOV, P. 1
193 Moscow, Winter
194 Moscow

195 Deserted Monastery,
Optina

MORGUNOV, A A
196 Still Life

NIKONOV, N. M.
197 Bombist
198 Partisans

NOVOSHILOV, V. M.
199 Flowers

200 Landscape Near Sea
201 Flowers



NIEDBAILO, M. I. RIANGIN
202 Winter Landscape 214 Worker’s Dinner

OSMERKIN, A. A. R1AJSKY, G. G.
203 Portrait of Poet Pilast

_ 215 Foundry
204 Field Flowers

ROJD1IESTV1ENSKY, V. V.

216 Old Mosque
217 Dagistan A illage

PAKHOMOV, A. F.
205 Sitting Tartar Woman

PARKHOMENKO, C. K. 218 Spring
206 Photographer on Boule-

vard SHABL-TABULEVICH, B. S.
207 Composition 219 Winter, Ramensk

PERUTSKY, M. S.

208 First of May SHESTAKOV, N.I.

220 Girl
PERELMAN, V. N.
209 Landscape SIMON, N. 1.
221 Ruins

PERMIAKOVA, 0. A
210 Landscape SOKOL1K, N. K.

PETROVICHEV. P. 1. 222 \Wife's Portrait

211 Grey Day STERENBERG, D. P.

POKARJEVSKY, P. 223 Still Life
212 Sudan 224 Still Life

225 Still Life
RADIMOV, P. D. 226 Still Life
213 Grey Day 227 Flowers

213 A. Kremlin 228 Landscape



TERPS1IKHOROV, N. B. NIKONOV, N. M.

229 Summer 239 Red Army Entering Kras-
noyarsk

TISHLER, A
230-236 Lyrical Cycle

POKARJEVSKY, P. D.

240 Alarm
ZEFIROV, C. K. SHUKHMIN
237 Lace-Maker 241 The Guide
/SHURAVLEV, V. V. YAKOVLI1EV

238 May First, Moscow 242 Newspaper at the Front



CATALOGUE
GRAPHIC ART

AKSELROD, M. M.
1 Portrait

ALTMAN, Nathan
2 Hebrew Graphic

3 Costume Sketch

4 Costume Sketch
5 Costume Sketch
6 Costume Sketch
[ Costume Sketch

BOGAEVSKY, K.

8 LIt
9 Lit

nograp

nograp

L

L

BRUNI, L. A.
10 Birch Tree
11 River in April

12 Sergeyevskv Cathedral

CHERNISHOV
13 Pioneer Girl

14 Girl with Kid
15 On the Volkhov
16 Girl and Baby

DEYNEKA, A

17 Russian Landscape
18 Kindergarten

19 Dancer

20 Foundry

DORMIDONOV, N.
21 Mine, Don Basin
22 Salt Mine
23 Coal Mine

GORHSMAN, M. G.
24 At the Door

25 In the Village

26 Village Motive

KRADJEYAN
27 Armenia, Harvest
28 Armenia, Gegard

KAPLANSKY, L. M.
29 Skaters

KARDQOVSKY, D.
30 Windmill

KASHINA, N. V.
31 Moscow River



KHLEBOVSKY, V.

32 Winter
33 Study, Crimea

KIESEWALTER, V.
34 Brick Works

KOZLINSKY, V. I.
35 Alarm

KOZLOV,

36 Sawmill, |
37 Sawmill, 11

KUPREIANOV, N. N.

38 Cattle
39 Village
40 Girl at Table
41 Barber Shop

KUSTODIEV, B.

4?2 Portrait

43 Ferry, Volga

44 Song Leader

45 Peasant at Market

KRAVCHENKO, A. I.
46 Harvest |

47 Harvest 1l

48 Head of Girl

49 Barricades

LABAS, A. A.

50 Physicist
51 Laboratory

LANCEREY, N.
52 Borjom, Caucasus

LISSITZKY, L.
53-54 Character Drawings for
opera “Victory over the Sun”

MALIUTIN, C.

55 Drawing for Sadko
56 Illustration

57 Water Colour

MITROKHIN, 1I). I.
58 Deserted House
59 Public Garden

00 Street

MOSHIN
61 Sketch

NIVINSKY, I. I.
62 The Kremlin

OBOLENSKAYA, JULYA
63 Orphans
64 Camel

OSTROUMOVA-LEBEDEVA
65 Summer Garden, Leningrad
66 Neva




6/ Krukov Canal
68 Moon

69 View of Neva
/0 St. Cloud

/1 Head of Bulldog

PAVLOV, I|. N.
72 Colomna

PAVLQV, S. A
73 Winter. Ukraine

POKHOMOV, A. K.
74 Water Colour

75 Drawing

76 Drawing

POLIAKOQV, K.
77 Model

RABINOVICH. I.
Drawings for Moscow
Art Theatre

/8 Shameless

79 Women

80 Dancer at the Inn

81 Prostitute

82 Poor Monks

83 At the Market

84 Decor for Ostrovsky play

RODIANOQOV, M. S.
85 In the Yard

RUTKOVSKY, N.
Decors for “La Boheme
86 Sketch |
87 Sketch II
88 Sketch 111

SHAKHOQV, A. A.
89 Beer Saloon
90 Boulevard, Night

SHOLKEVICH, L.
91 Crimea

STERENBERG, David
92 Beggars
93 Pig Sale

TALLIN, V. G.
94 Helmsman

TUOT, V. s.
95 Landscape

VITZ, Bella

96 Drawing in Colour
97 Drawing in Colour
98 Drawing in Colour
99 Drawing in Colour

Zl SMAN, L.
100 Study
101 Caeliira



>SKk=>\ UL LIV U T WA SOUH\LUPALIN |

IvwJ
VV*E



ALTMAN, N. I.

102-104 Hebrew Graphics
105-107 Book Ilustrations
108-110 Book Covers

111 Portrait of the Artist
Michoels

112 Portrait of Sholom Alel-
chem

113 Portrait, Artist of the Jew-
Ish Art Theatre, Moscow

114 Costume Sketch

AXELROD, M. M.

115-116 Children
117 Portrait
118 Civil War

BERINGOV, M. M.
119 Portrait

BRUNI, L. A

120 Threshing
121 Drying
122 Pine

123 Old Dam

DEYNEKA, A A

124 Peasants
124 A Boxers

DORMIDONTOQOV, N. I.
125 Smithy

FAVORSKY, V. A.

126-130 Illustrations Book
“Ruth”

131 Monastery

132 Moscow

133 Magazine Cover
134-135 Revolution

KADJEAN
136 Armenia, Gegard

KARDOVSKY, D. N.
137 Decor for Play

KRAVCHENKO, A. I.

138-140 Kremlin
141 Venice

142 Volga

143 Hunger

144 Life of Woman
145
146
147

Stradivarius
Portrait of Daughter
Fruit Gathering

148 Barricades

149 Book Cover

150-155 Moscow

156-172 Book Plates
173-174 Landscapes
175-177 Paris

178-180 Italy

181-195 Book Illustrations



KUPREANOYV, N. N.

196 Herd
197 Cows at River

KUSTODIEV, B. M.

198 Costume Sketch

199 Portrait
200 Boyar s Daughter

LABAS, A. A.
201 Sea Coast

LISSITZKY, L.

202-207 Character Drawings
for Opera, Victory Over the
Sun

LIUSHIN, W. 1.

208 German Worker in Russian
Village

209 Outskirts of City

LVOV, P. 1

210 Street Photographer
210A Market in Village
211 Old House

MITROKHIN, D. 1

212 Public Garden
213 Autumn

214 May First
215 Bridge

M1TURICH, P. V.

216 Square, Moscow
217 Model

218 Park

219 Steamer on Volga
220 Khavalinsk

NIVINSKY, 1. L.

221 Kremlin

222 Gursuf

223 Morning

224 Caucasus

225 Zshelesnovodsk
226 Lenin

OBOLENSKAYA, J. L.

227 Orphans
228 Tartar Child
229 Loading Camel

OSTROUMOVA-LEBEDEVA

230 Tackle

231 From Reuben’s Perseus
and Andromeda

PADALITZIN, M. 1.

232-233 Landscapes
234-236 Book lllustrations

PAKHOMOQOV, A. K
237-238 Drawings



PAVLINOV, P. V.

239 Self Portrait

240 Lenin

241 Portrait

242 Struggle in Crimea
243 Pushkin's Duel

PAVLOV, I. N.

244 Rostov the Great
245 Nijni Novgorod
246 Cherkisovo

PAVLOV, S. A
247 Volkhovstroy

PISKAREV, N. N.
248 EX-Llibris

249-249A Book Ornaments

250 Winter
251 Boat

252 Invitation
253 Church

POKARJEVSKY, P.

254 Qak of Peter the Great

POLIAKQOV, K.
255 Bathing Women

REDEIMEISTER, V. P.

250 Tree

257-259 Landscape
260 EXx-Libris

261 EX-Libris

RODIONOV, M. S.
262 Sheep Shearing

SHILINGOVSKY, P. A.

263-264 EX-LIbris
265 Erivan
266-267 RuIns

SHOLKEVICH, LYDIA

268 Laundress
269 Portrait

SHOR, S. M.

270 Market In Tashkent
271 Old Woman
272 Little Girl

STERENBERG, D. P.
273 Still Life
274 Interior

275 Beggars
276 Driver

TATLIN, V. G.

277 Costume Sketch, ’Zam-

besli”



TUOT, V. s.

278 Town with Mill
279 Village
280 Town

VEREISKY, G. G.

281 Road

282 Trees In the Snow
283 Artist’s Mother
284 The Window

VOINQV, V. V.
285 Old Alder Trees

YETSIIEISTOV, G.

286-287 Book Covers
288-289 Book Plates
290 Anatole France
291 Viola D’Amore
292 Portrall

293-294 Illlustrations

BRUNI, L.

295 Forest Pool
296 Aquarium
297 Winter

CHERNISIIOV
298 Bathing Women

DORMIDONTOV, N.

299 Soda Factory

GORSHMAN, M. G.

300 Jewish Wedding
301 Before the Wedding

KIESEWALTER, V.
302 Road

KAZMAN
303 Portrait

KOZLOVA
304 Sawmill o

KUSTODIEV, B.

305 Komsomolka
306 Old Russia

LABAS, A. A

307 In the Train
308 At the Sea-Shore

309 In the Artist's Studio
310 In Town

LABANOV

311 A Cave Town
312 Justinian's Wall

LANCEREY, N.
313 Portico In the Park

LENTULOV, A. V.
314 Landscape
315 Landscape




LIUSHIN
316 Children at School

LVOV

317 Kremlin
318 Boulevard
319 Trees

M1TURICH

320 Still Life
321 Apple
322 Emu In Zoo

NIVINSKY
323 Repose

OSTROUMOVA-LEBEDEV \

324 Fiesole

PAKHOMOV, A. K.

325 Drawing
326 Drawing
327 Watercolour

PISKARIEV

328 Book Illustration
329 Book lllustration

RABINOV1TCH
330 Purimshpil

SHAKHOV, A. A.
331 Boulevard

SHILINGOVSKY, P. A.
332 Ruins

STERENBERG, David
333-336 Illustrations

UITZ, Bella
337 Drawing

VEREISKY, G. G.
338 Kitchen Garden

ZEFIROV

339 Drawing
310 Drawing

ZUSMAN
341 Decembrists

TISHLER, A.
342-343 The Bathers



CATALOGUE
SCULPTURE

BULAKOVSKY, S.

1 Woman with Jar

CHYKOV, I.

2 Woman with Lotok
3 Woman Bathing

4 Woman Walking

DOMOGADSKY,
5 Bust of Pushkin

6 Tolstoy, bas-relief

EFIMOV, I.
[/ Bride from Tambov
8 Peasant Woman, Tambov

9 Young Lamb

FRITSCH-KHAR, 1.

10 Teapot, Cups and Tray
Usbekistan style

11 Vase, uQOctober"

12 A Poet of the Desert
13 Woman of the People

KAPINOV, E.
14 Vera Finger
15 Female Head

KONGISSER, N.

16 Bust of Morosov

KOROLOQV, B.

17 Bust Portrait of the Artist
18 Nude Woman

19 Head of Old Peasant

20 Peasant Woman

21 Female Figure

MENDELEVICH, I.
22 Heat! of Workman

MOTOVILOV, G.
23 Equestrian



NIKIFOROVA, E. D. 31 Young Man

24 My Friend 32 Head of Man
RAKMANOQV, I. 33 Head

25 Old Woman SITCHENKO
26 Thinker

34 Drinking Cup
27 Marussya

SLATOVRATSKY, A.

RYNDSUNSKAYA
28 A. I. Rykov 3 Escape
29 Peasant Woman VINER. L.

SANDOMIRSKAYA, VERA 36 Head of Young Man
30 Stenka Razin 37 Young Woman



K. N. ISTOMIN: Going to Pasture



/1. E. ARKHIPOV: Girl from Lcsnhoye



A E. ARKIIIIoOV: Portrait of han Rodin
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BEBI TOVA Washerwomen



V 1). GONCHAROV: The Organ Grinder



KUPRIN: Middayv, Backhcliisaral



A. V. KUPRIX: Spring Landscape



> V. KI SMETZOV: At the Well



V. E. TAI LIN": Model



DAVID STERENBERG: Study in Yellow



EKATERINA ZERNOVA: Machine Gunners



M. S. SARYAN: Mount Arrarat



A. J1. MORGI'N'OV: Boat Landing



1. V. KL'SXIETZOV: Rest



KUSNIETZOV: Sheep Shearing



A. V. LENTULOV: Russian Church



I’ KONCHALOVSKY: Yurievsky Cathedral



K. VIALOV: The Start




DAVID STEREXBERG: Portrait in Blue



PIMENOV
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V GONCHAROQV: Portrait of M. Grausner



PETEK WILLIAMS: Portrait of an Actor



A. N. KOZLOV: Revolutionary Uprising



NATHAN ALTMAN: Petrocommune
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DAVID STERENBERG: Beggars



L. HSSITZKY: Cowards



JULYA OBOLENSKAYA: Camel



E. KAPINOV: Vera Finger



VERA SANDOMIRSKAYA: Head of Man



VERA SANDOMIRSKAYA: Stenka Razin
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B. KOROLOV: Peasant Woman



S. BULAKOVSKY: Woman with Jar
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