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NMPEPBAHHbIN
NONET

THE INTERRUPTED

FLIGHT

Muxaun Bacunbesuu
Jle-AanTmio (1891—-1917)

Mikhail Vasilyevich le Dantu (1891—1917)

Muxaun Bacunbesuu Jle-JaHTio npuHOmnexur K 4nuciy Xuso-
MUCLEB, CYMEBLUMX 30 MOMTHUEHOCHO-KPATKUIA XXM3HEHHBIM CPOK, OT-
MYLLEHHBIM emy CyabbOM, B MONHON MEPEe PEaU30BATL CBOW AAp,
CTATb UCTUHHBIM XYLOXHUKOM, MOCTEPOM.

Mpanopwmk YepasiHckoro nonka Me-HanTio, asopuaty wectm ¢
nonoBuHOM Net, norub B MNepsyio MUPOBYIO BOMHY NP KPYLLEHWM, KAK
PACCKa3bIBANKM 0ueBuMaLbl, o6cTpensHHoro noesna 6nms Mpockyposa
(HbiHe 1. Xmenbhuukmi), roie u Guin noxoporen. He coxpammnack mo-
IANG XYAOXHUKA, KOK HE COXPAHMNOCH U BOINBLUMHCTBO ero pabot —
OHW PACCENNMCh MO CBETY B TIXKME BOEHHDIE U NEPBLIE NOCNEPEBO-
MOUMOHHbIE roabl. Kpyr yuenesmx npousseseHmin Hesenuk: He 60-
nee nonyTopa LECATKOB NONOTEH, ABA-TPW ANbBOMA C HOBPOCKAMM 1
KOMMO3ULMSIMU — BOT BCE, UTO OCTANOCH OT HEKOTAA OBLUMPHOTO Ha-
CNeaus; OKONO BOCBMMAECATY XONCTOB B0 NEPEUMCIEHO B CIUCKE,
COCTABNEHHOM APY3bIMU MOCNE CMEPTH XMBONMCLA. XyAOXECTBEH-
HBIM YPOBEHb COXPUHMBLLMXCS BELLIEH, OQHAKO CTOMb BLICOK, YTO CTA-
HOBMTCS O4EBMAHBIM — Be3 nccneposanusa pabot Jle-AanTio uctopus
PYCCKOTO UCKYCCTBA ByaeT HenonHo. TaKoe KCCeaoBaHHe, CONpo-
BOXAQEMOE, XOUETCH HALESTLCS, HOBBIMU HOXOAKAMM — aieno Byay-
LLEero, d NOKA TBOPUYECTBO XYLOXKHWUKA OKPYXEHO MHOTMMM TAMHOMM.

Pog Jle-LanTio o6pycen yxe 8 nepsoi nonosure XIX sexa; otey,
Muxauna Bacunbesuia nNpoxiun OBLIKHOBEHHYIO FEPOMYECKYIO
KM3Hb PYCCKOTO MHTENNUIEHTA-PA3HOYMHLA: CTYAEHT-MEANK, YUaCT-
HUK PEBOMIOLMOHHO-AEMOKPATMYECKOTO ABUXEHUS, NOMUTUYECKHMIA
ccoinbHbIA. B cebinke, B cene Yuxoso bexuukoro yesna Teepckoi
ry6epruu, y semckoro spada B.B. Jle-Oantio poamncsa ceiH. Mars
C ManeHLknm Manbumnkom BepHynacs 8 [etepbypr sckope nocne
CMEPTU MyXa, PAHO NorubLiero npun paboTe HA SMMAEMUN XONephl.

B 1908 rony Muxaun Bacunbesud 3akOH4MN peanbHoe yumiu-
we. CTpacTb K PUCOBAHMIO, NPORBUBLLASICA FOAA B TPU-YETHIPE, NWLUbL
TOMBKO PYKA CYMENA OepXdTb KOPAHAALL, NPUBENG MOJIOAOTO Yeno-
Beka cHavana e cryguio 4.9, Unonmunckoro, satem — BepHwreiina,
a vepes rog, netom 1909-ro, oH nocrynmn B AKQLEMUIO XYLOXECTE.
Bosmysxanue Jle-[laHTio Kak nuuHOCTM 1 KaK XyLOKHUKA MIET CTPEMM-
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Mikhail Vasilyevich le Dantu was one of those artists who man-
aged to fully exploit their gift and become real artists and masters
for a flash-like lifetime given them by their fate.

Le Dantu, warrant officer of Cherdynskiy regiment, was twenty
six and a half years old, when, according to witnesses, he was
killed in a crash of a train shelled near Proskurov (now it is the
city of Khmelnitskiy) and buried during the First World War. Artist’s
grave has not survived. Neither have most of his paintings — they
scattered around the globe during grim war years and the first
post-Revolutionary years. The number of works that have survived
is not large. There are as many as fifteen canvases and two or three
albums with sketches and compositions — that is all that remained
from formerly large heritage. Nearly eighty works appeared on
the list composed by his friends after the painter died. But the artis-
tic level of the remaining works is so high, that it becomes evident
that without study of paintings by le Dantu history of Russian art
will be incomplete. Such study that will hopefully come with new
discoveries is a matter for the future, and so far artist’s oeuvre is
surrounded by many mysteries.

Le Dantu family became Russified as far back as early 19th cen-
tury. Mikhail Vasilyevich’s father lived an ordinary heroic life of a
Russian intellectual: he first studied at a medical school, then took
part in the revolutionary democratic movement, and finally was ex-
iled as a political prisoner. During the exile in the village of Chizhovo
in Bezhitskiy county of Tver region, a son was born into the family of
the county doctor V. V. le Dantu. Soon after her husband’s death —
he died early while working on cholera epidemic — the mother and
her little son returned to St. Petersburg.

In 1908 Mikhail Vasilyevich graduated from real college. His
passion for painting, which first became apparent, when he was
three or four years old and could hardly hold a pencil, first brought
the young man to the studio of Y. Y. Tsionglinskiy, then to the studio
of Vernstein, and finally — a year later in summer 1909 — he en-
tered the Academy of Arts. Le Dantu matured as a personality and
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1. M.B. lle-AanTio. Ca3anpap. 1912
M.V. le Dantu. Sazandar. 1912

2. M.B. Jle-NanTio. Moptpet M. ®ap6u. 1912
ML.V. le Dantu. The Portrait of M. Farbi. 1912

3. M.B. Nle-AanTio. Yenosek ¢ nowagbo. 1910
M.V. le Dantu. Man with a Horse. 1910

TENBHO, CNIOBHO B NPEAYYBCTBUM HEAONTOTO XU3HEHHOTo nyTu. CryneHT
Ne-Janmio TecHo cbnrxaeTcs ¢ rpynnoi xyaoXHUKOR, 0BPA30BaBLLIMX
«Col03 MONOAEXM, SHEPIUUHO MLLYLLMX HOBbIX HOPOT B MCKYCCTBE,
CTPEMALLIMXCA K TBOPYECTBY, AAEKBATHOMY HapoamsLuemycs XX Beky.

B ansape 1912 roga Jle-Janmio pewaerca Ha BaxkHbIN war —
OH nopeieaet ¢ Akapemuen xygoxecrs; yexas B Mocksy, emecte
CO CBOMMM HOBBLIMM APY3bMU YUACTBYET B NOArOTOBKE 3HAMEHWUTOM
anataxHon ebicTaskn «OCAMHBLIA XBOCT», rae MONOAbIE TANAHTNM-
Bole ByHtapn M.®. JNapuoros, H.C. ToHyaposa, AB. Llesuenko,

C.M. PomaHOBWY U apyrie BHICTYNAIOT C HEBUAAHHEIMM, BAPBAPCKM-
APKAMM MONOTHOMM, BIN3KMMM 11O CTUIMCTHKE K BONBKNOPHOMY MC-
KYCCTBY, MPUMUTHBY.

Mo npurnawenuio xyaoxHuka Kupunna Muxainosmua 3aaHesm-
ua, Takke y4actHuka seicTaeku, 11 mapra 1912 rona cpasy nocne
BepHucaxa Jle-fanTio yeaxaet k pogurenam 3naHesnya B Tudnmc.
Monyrogosoe npebuiBaHWe XyROXHUKA B [PY3UM 3HOMEHATENBEHO
OOHWM BBIAQIOLLMMCA COBLITUEM: B Nporynkax emecte ¢ Kupunnom
30aHEBMUEM NO YNOUKAM KONOPUTHOTO cTaporo Tudnuca Jle-fanTio
OBPALLAET BHUMAHUE HA MOPASMTENLHLIE KAPTHHB HEBELOMOFO
XYLOXHNKA-CAMOYYKM, YKPALLIOWME CTEHbI LyXAHOB U TRAKTUPOB,
CNYXALUME BLIBECKOMM W «PEKNAMOM» NABOK. «Henosek oH Npamo
reHuanbHbldy, — nuwet Jle-JanTio matepy U, eule He 3HAs MMEeHM
MOCTEPA, NOKYMNAET NEPBYIO KAPTHUHY; OHA HAMMCAHA HA KNeeHkKe
u HaseieaeTcs «[ Tupyiika meitweis. XynoxHuka sosyt Huko Mupoc-
MQHALLBUNM, U BINIEPBbIE B XU3HM «<MANSPA» ero paboTsl BCTPeUaoT
BOCTOPXEHHOE OTHOWEHWe cobpaTtbes-npodeccronancs. [lpu-
eXaBLUMK Ha KaHukynbl B mae 1912 roga 6par Kupunna cryaent
Metepbyprekoro yumsepcuteTta Mnba 3aHesmny BKIIOYGETCA B NOU-

an artist very quickly, as if he could feel that he would not live long.
The student le Dantu became friends with a group of artists that es-
tablished the «Union of the Youth». They all vigorously searched for
new techniques in art and strived for art that would correspond to
the new XX century.

In January 1912 le Dantu braved to give up studies at the Acad-
emy of Arts. He left for Moscow and together with his new friends
took part in preparation of the famous startling exhibition «Don-
key’s Tail», where young gifted rebels like M. F. Larionov, N. S. Gon-
charova, A. V. Shevchenko, S. M. Romanovich, and other showed
their unseen barbarian-colourful paintings, whose style reminded of
folk art and Primitivism.

On invitation of the artist Kirill Mikhailovich Zdanevich, who
took part in the exhibition too, le Dantu went to visit Zdanevich’s
parents in Tiflis straight after the private view on 11 March 1912,
Artist’s half-a-year stay in Georgia was marked with one signifi-
cant event: while strolling down the streets of the picturesque old
Tiflis together with Kirill Zdanevich le Dantu noticed outstanding
paintings by an unknown self-taught artist that embellished walls
of dukhans {Caucasian taverns) and saloons and served as stall
signs and advertisements. «He is a man of genius», — le Dantu
wrote to his mother. He still did not know the name of the master,
when he bought his first work painted on oilcloth and called «Por-
ter Feast». The artist’s name was Nico Pirosmanashvili and for the
first time in painter’s life his works were so much appreciated by his
professional colleagues. When Kirill's brother — the student of St.
Petersburg University llya Zdanevich — came for holiday in May
1912, he joined the search their St. Petersburg guest conducted.
Zdanevich Brothers played a historical role in gathering (and often
saving) and maintaining the heritage of Pirosmani.

The Georgian cycle of works by le Dantu himself was luckier
than others — Russian Museum has fwo canvases of five. Another
survivor is «Caucasian Album» that has been recently found and
attributed by the well-known art historian A. A. Strigalyov. «The
«Sazandar» canvas holds the central position both in the Geor-
gian series and the whole oeuvre of le Dantu. The figure of an
Eastern musician playing the national instrument saza is monu-
mental and decorative at the same time: this frontally viewed
two-dimensional figure boasting ornamental line rhythm seems
to be designed for the wall — search for a major monumental
style determined the short life of le Dantu.
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CKM NeTepBYpPrekoro rocts — 6patbsm 3AAHEBUUAM NPUHALNEXUT
UCTOPHUYECKOs POMb B COBMPaHMM {4acTo cnacenum} u coxpaxeHmu
Hacnepmns [upocmanu.

[pysnHckomy umkny npowssenenunin camoro Jle-fdawmo nocuacr-
NMBMNOCH Bonblue ApyrMx — B Pycckom my3see xpaHaTea ABa XORCTa 13
nsTv W yuenen «<Kaskasckuit ans6om», N1ib HeAABHO OBHAPYXEHHBIMA
M OTPUBYTUPOBAHHBIN M3BECTHLIM MCTOPHKOM nckycctsa A A, Crpu-
ranessim. MNonotHo «CaszaHmap» 3aHUMQET UEHTPANBHOE MECTO M B
FDY3MHCKOM Cepuu, u BO Bcem TBopuecTtee Jle-fanTio. Purypa soc-
TOYHOTO My3bIKAHTQA, WIPAIOWETO HA HALUMOHANBHOM WHCTRYMEHTE
Ca3€, MOHYMEHTANIBHA M OEKOPATUBHA: GPOHTANBHO PA3BEPHYTAS,
NNOCKOCTHAS, C OPHAMEHTANBHbIM PUTMOM IIMHUIA, OHA CIIOBHO NPEed-
HA3HOYEHA ANS CTEHB — NOMCKM HONBLIOTO MOHYMEHTASBHOTO CTUNS
ByayT onpeaenaTs BCO Kpatkylo xuaHs Jle-LanTio.

C 1914 ropa xyAOXHUKO HAYMHAIOT MPUBNEKAT 3Q4QY4 BO-
MNOWEHUA KATEFOPHUM BPEMEHM HA ABYXMEPHOM MIOCKOCTH XOSCTA,
BBEEHMS (UETBEPTOTO M3MEPEHMA» B XMBOMUCL — BAN3OCTL K UC-
KOHUSIM YTYPUCTOB AEMOHCTPUPYET NonoTHO «[1oBOPOT aBTOMO-
6una» (Opnoeckas KapTUHHAA ranepes), rae BHCTPOTa, AMHAMKKA
TEXHMYECKOTO Yyaa XX BEKA HOXOOAT BbIPOAXKEHWE B LEHTPOCTPEMM-
TEMNbHON PA3NETAIOLLENCS KOMMNO3NLUMM, YEH PUTM CO3AAET OCA3a-
TENbHOE BMNEeYATNIEHUE KPYTOro BUPAXA HA BOMBLLIOH CKOPOCTH.

Pocnmnan kuHemaTorpada u kabape, He COXPAHMBLLMECS, HO YMOMM=
HOEMBIE APY3bsIMM, CBMAETENLCTBYIOT O HEMPEKPALLCHIOLLMXCH NOUCKAX
MOHYMEHTANBHO-AEKOPATUBHOIO CTUAS, MEYTE O «HOBbLIX bPecKaxy.

Jle-llaHmio  06napan OTPOMHBIM - BIMSHMEM HA  OKPYXQIOLLMX;
€70 TANAHT, YM W NPEAAHHOCTb MCKYCCTBY CO30ANN BOKPYT HEro Kpyr
€OMHOMBILLIIEHHUKOB-MOUUTATENEN — CPEIU HUX CNIERYET HA3BATS Nkt-
Tepatopa 1 mnorpada Mneo 3nanesnua, xynoxHukos H.®. NManwwm-
Ha, B.M. Epmonaesy. Ocenbio 1915 roaa Ha keaptupe B.M. Epmonae-
BOM YCTPAMBAETCA BLICTABKA NOYTH BCex npouaseaerni Jle-LawTio, ero
NepBas U NOCNEAHs MO HACTOALLEE BPEeMS BLICTABKA. TOM Xe 0CeHbIo
Muxanna Bacunbesnua MOBUAM3YIOT HO BOEHHYIO CryxBy, 1 Nocne He-
CKONBKWX MECALEB OBYyYEHWA BO BRAOOMMUPCKOM MEXOTHOM yunnuiLe
npanopwuka Jle-[aHTio OTNPaenAoT Ha GPOHT, HA NEPEROBLIE NO3K-
umn. B okonax [Nepsoit MMPOBOI BOIHBI OH NPOBOAMT NOCIIEAHNE MECH-
Libl CBOEM kM3hu. M B yununue, v Ha bponTe Jle-fantio pabotaet nuiwbs
ypbiBkamut. [ipy3ss y3HAKOT O €ro NpOM3BEASHUSX M3 IMCEM, U3 DEAKMX
KOMAHAMPOBOK B [eTporpas; HuYero U3 CAenaHHoro Ha BOWHE —
MKOHbI NOXORHOM LIEPKBM, AEKOPALMM 1S NEPEBO3HOTO TeaTpd, 3apH-

COBKM W HOBPOCKK — HE COXPAHMIOCH.
A. Lllatcknx
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4. M.B. Jle-anTio. bananae4nuk. 1915
M.V. le Dantu. Balalaika Player. 1915

5. M.B. Jle-AanTio. XXenckuii noptpet. 1910
M.V. le Dantu. Woman’s Portrait. 1910

In 1914 the artist was captured by the idea to embody the
category of time in two-dimensional plane of the canvas and in-
troduce «the fourth dimension» into painting — his painting «Car
Turn» (held in Orlov Picture Gallery) with speed and dynamics
of a technological marvel of XX century realized in a centripetal
scattering composition, whose rhythm created a tangible impres-
sion of a steep turn at large speed, was very similar to Futurists’
searches.

His decorations for cinematograph and cabaret — though they
did not survive, but were mentioned by his friends — proved he
never stopped seeking for a monumental and decorative style and
dreaming of «<new frescos».

Le Dantu had a great influence on people around him. His
talent, intelligence, and devotion to art formed a circle of like-
minded admirers including the literary man and printer llya
Zdanevich, as well as some artists like N. F. Lapshin and V. M.
Yermolaeva. In autumn 1915 V. M. Yermolaeva’s flat housed an
exhibition of nearly all works by le Dantu, which was his first and
last exhibition till nowadays. During the same autumn Mikhail
Vasilyevich was mobilized to serve in the army, and after several
months of studies at Vladimir Infantry College the warrant offi-
cer le Dantu was sent to the frontline. It was trenches of the First
World War, where he spent his last months of life. Both at the
college, and the front le Dantu worked only by fits and starts. His
friends learned about his works from his letters and rare busi-
ness trips to Petrograd. None of the works he created at war
like icons of a field church, decorations for a mobile theatre,

sketches, or drawings, survived.
A. Shatskih
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