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Pecrtasparop VBan KonaparbeBuu Kpanitop
1 Hacsieaue KoncrantnHa KopoBuHa

Taxk Ha3bIBaeTCs MpeacTaBIeHHAs K ITyOIMKaLIMHU 111ecTasl IJlaBa BOCIOMUHAHMIA NU3BECTHOTO
xynoxHuka-rpacduka MBana MBanoBuua Mo3zajneBckoro «Most xku3Hb B [Tapuke», nin, Kak
Has3blBaJl UX caM aBTOp, «OrsiabiBasich Ha3ad», XpaHsainuxcst B Otaene pykomnuceit 'ocy-
JapcTBeHHOM TpeThbsIKOBCKOM rajieper. B Heil onncaHa ogHa M3 ApaMaTUYECKUX CTPaHUIL
W3 KM3HU BbIIAIOLIETOCs] pyccKoro xyapoxHuka KoHncrtantuHa AnekceeBuya KopoBruHa —
yTpaTa UM CIlelIMajIbHO OTOOPaHHBIX JJ1s IEPCOHAIbHOI BHICTAaBKM' KAPTUH B OYEHB TPYIHOE
KaK ¢ MOPaJIbHOM, TaK U MAaTEpUAJILHON CTOPOHBI BPEMS SMUTPALIUN.

BaH MBaHOoBUY Mo3aneBckuii

(1890—1975) — yuenuk W.41. bu-

suouHa u B.B. Mata, B 1910-x
rojiax akKTUBHO COTPYIHHUYAJ B KypHaIax
«ATIOJIOH», «Apryc», «JIlykomopbe», yya-
CTBOBAJ B BhICTaBKax «Mupa NCKyCCTBa».
B 1914 rony pa6oTsl Mo3aneBCKOTO 9KC-
TTOHMPOBATNCH Ha « BceMupHOIt BhIcTaBKe
KHUXKHOM rpacuku U1 revatu» B Jlednum-
re. [lepBast MUpoBast BoifHa U TTOCIIEYIO-
1Me COOBITUS B CTpaHe Pe3KO M3MEHWIN
KU3Hb XynoxHUKa. B 1915 rogy oH ObL1
nmpu3BaH B apMuio, a B 1918 BMecTe co
cBOEil XeHoi u yyeHuueilr BaneHTuHoit
HanwnoBHoit Po3oBoil yexan cHavaia B
Beny, 3atem B bepnun u [lpary, ortyna B
1926 — B TTapux, Tie MPOXMUIT 10 BO3Bpa-
menust B CCCP B 1947 rony. Bo ®@paniiium
oA nceBAoHUMOM 2KaH AJlie OH cTai u3-
BECTEH KaK XyI0KHUK-HEOTPUMUTUBUCT.
[TorrpoGoBa cBOM CUJTBI B TeaTpe, co3aa-
Bast 3CKM3bI KOCTIOMOB, paboTaJl Ha Mmap-
dromepHoii pabpuke ['yHo Han opopmie-
HUeM (py1akoHOB sl AyxoB. OnHAKoO, He-
CMOTPsI Ha BCE TIPUIIOKEHHBIE YCUITHUS, EMY
He yIaJIoCh TIOTIPaBUTh CBOE MaTepUab-
Hoe TIoJTokeHue. B monckax Bo3aMoxkHOCTe i
BO3BpallieHus Ha PonuHy OH akKTUBHO CO-
TPYIHUYAT C COBETCKUMU YIPEKICHUSIMU
B [lapwke, Tie v mo3Hakommics ¢ iBaHoM
KonnpateeBruem Kpaiitopom B 1920-x ro-
nax. O0IIeHre MX HAYaIoCh 0 3aKPBITHSI
COBETCKUX yupexneHuii Bo OpaHunu B
1929 romy u mponokmitock rmocie Bropoii
MUPOBOI BOWHBI 10 OThe3na Moszanes-
ckoro B CCCP. O6a coctostiin B O0benu-
HEHNU paOOTHUKOB UCKYCCTB, COBETCKIX
rpaxaan Bo ®pannmu ipu Coro3e coBeT-
ckux rpaxaaH. MMenHo Torna Kpaiitop

BricraBka K.A. KopoBuHa 6bli1a opraHn3oBaHa Xymaoxe-
CTBEHHBIM OT/EeJIOM [JIaBHOTO MOJUTUKO-IIPOCBETUTEIb-
ckoro komuteta rnpu Hapkomrnpoce PCOCP u npoxoania
B catone K.M. Muxaiiniosoii B nekabpe 1921 — siusape 1922
roaga (Mockaa, yi1. bonbiast Jimurposka, . 11).
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IOKa3aJl aBTOPY BOCTIOMMHAHUI CBOE CO-
OpaHMe TIpeIMeTOB UCKYCCTBa, MOpa3uB
nocienHero koekuuei pador K.A. Ko-
pOBUHa.

3HAKOMCTBO MeMyapucTa C CaMUM
3HAMEHUTHIM XYIOXHUKOM TIPEIITOIOXH -
TEJIBHO COCTOSUIOCH B KOHILIE 1920-X To10B.
Yacro Bctpevasich B To BpeMms ¢ WA, bunn-
OMHBIM, OH HEPEJKO 3acTaBasl TIOCIIETHETO
B 0011IeCcTBe ero npusTeneit — KoncrantuHa
Koposuna u moara Camm YepHoro.

MBan  KonnpateeBuu  Kpaiitop
(1880—1957) — KOJIEKITMOHED, XYTOKHUK-
pecTtaBpaTop, MMOCPETHUK 10 TTPOaKe Kap-
TUH U YCTPOUTENb BBICTABOK, XyTOXECT-
BeHHbI areHT K.A. KopoBuHa. B 1910-x
rolax — pyKOBOAMTENb MOCKOBCKOI ["are-
peu K. Jlemepcoe. [To-BuaumMomy, UMEHHO
torna oH conuswics ¢ K.A. KopoBuHbIM 1
MHOTUMHY IPYTUMU U3BECTHBIMU XyTOXHU-
Kamu U uckycctBoBenamu. K ero MHEHUIO

2 W3nucema UK. Kpaitropa x C.W. loka-Kpaiitop (OP I'TT.
®. 230. En. xp. 151, JI. 1) cienyer, uyro Kpaiitop romaydus
«6e3BPEMEHHYIO» 3arPaHNYHYI0 KOMAHIMPOBKY M He COOU-
paJyICsi BO3BPALLATLCS B CTpaHy. MHTEPECHO OTMETUTb, YTO
€My yIaJI0Ch COXPaHUTb COBETCKOE IPaIaHCTBO, GIarofapst
4yeMy YacTh €ro HAac/IeACTBA CMOIUIA BEPHYThCs Ha Pouny.

3 OPTITI. ®.97. Ex. xp. 2. J1. 1.
4 OPTTI. ®.97. Ex. xp. 114.J1. 8.

B kuure «Koncrantun Koposun. K 150-netuto co aHst pox-
neHus» (2011. C. 138) aBropoMm-coctaBuTeneM AJleKCaH-
npoM Kucenesbim npusoautcst nucbmo KA. KoposuHa k
N .K. Kpaiitopy, natuposaHHoe ry6iaukaropom 1930-mu ro-
JlaMM, U3 KOTOpPOro, 1o €ro MHEHMIO, CJICAYET, YTO U B 3TO
BpeMsi KOpOBUH M0JIb30BaJICSI yCAyraMu CBOErO XyadOXe-
CTBEHHOTO areHTa. «Bbl MeHst HABECTUJIU, ITOTOM HAIUCAIU
ncbMo 13 lotananm Hacuet BbicTaBKy. Sl Bam oTBeT Ha
Hero, nosyyuin? DTo Belb 1aBHO ObUIO U ¢ Tex 1op ot Bac
HU CIIYXY, HU JyXy». MOXHO MPEANoI0XNTh, YTO pevb B
IMUCbME MIET O BbICTABKE PYCCKUX XYIO0XHHUKOB B Tonnan-
mu (Mait — nioHb 1925 1.), rie 6bUin npeacTapieHsl 22 pa-
60THI KOpOBMHa, B TOM YMCJIE U C MOCKOBCKOW BBICTABKU
1921 r. Ha Hau B3misi1, MMCbMO HamucaHo B KoHie 1920-x
rosoB uin B camoM Havasie 1930-x. Ecin BepHa natupoka
Kncenena, TO Y OHA CJIYXKHUT €11E OJHUM TOATBEPAKACHUEM
TOTO, YTO PETryJISIPHbIE U JOBEPUTEIbHbIE OTHOLLIECHUS MEXIY
Koposunbim 1 Kpaiitopom ObLIH NIpepBaHbl.

5 OPTITT. ®. 230. Ex. xp. 172.JI. 2 06. [maii 1949].

Anna Konznpatsena Kpaiitop (1902—1967) nBaxbl npu-
e3xana B [Tapux: B 1947—1948 u 1954 ronax.

8 OPTTI. ®. 106. Ex. xp. 6518.J1. 5 06. 17 mapta 1951 r.
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npodecCUOHANILHOTO pecTaBpaTopa Mpu-
cymmBaicst M.9. I'pabaps; cectpa Kpaii-
Topa, AHHa KoHIpaTheBHa (TOXe pecTaB-
paTtop), Ha 0JITOe BpeMsl cTaja IpyroM u
copatHukoM ['pabaps. [locie peomon
Kpaiitop 3aHMMan BUAHYIO JOJKHOCTD B
HaponHoM KomuccapuaTe pOCBeIIeHUs
PC®OCP, 3anumasich mprodpeTeHneM Kap-
TuH s MyseiiHoro dboHzaa. [1pu akTus-
HoM copeiictBun Kpaiitopa nmoa arunoi
[maBnonurnpocBeTa B nexabdpe 1921 — sau-
Bape 1922 rona ObL1a OpraHM30BaHa Mepco-
HabHas BeicTaBKa KoposuHa. Bee mpo-
U3BEICHUST, OTOOpaHHBIE TS TTOKa3a, X1-
BOTTHMCEI] TIepeal CBOeMY XyIOXKeCTBeH-
HOMY areHTy. Bcero Ha BbICTaBKe ObLIO
npenacrasiaeHo 70 pabot, OoJiblIast YacTh
KOTOPBIX (53 KapTUHBI) ObUIA BHITIOTHEHA
B 1917—1921 rr. UMeHHO 9KCITOHATHI 3TOM
BBICTaBKY UMEIOTCS B BUIY, KOT/Ia 3aXOIUT
peub 0 «KOPOBUHCKOM Hacienuu» Kpaii-
Topa. B 1923 romy oH ye3:xkaeT B 3arpaHU4-
HyI0 KOMaHIMPOBKY ¢ OeClieHHbIM Oara-
koM — KaptuHamu KopoBuHa, 10BepeH-
HbIMU «MuJioMy KoHapaTtbeBudy» s yc-
TpOICTBA BHICTABKU. BoJTbIITyIO YacTh CBO-
€ro coOpaHMsi, COCTOSIIIETO U3 TIOJIOTEH U3-
BECTHBIX PYCCKUX U 3apyOeKHBIX MaCTEPOB,
Kpaiitop ocraBnsier B MockBe Ha moreue-
Huu cBoeii xeHsl C.U. [loka-Kpaiitop u
cectep — AHHBI 1 Codbr: «EnnHcTBeHHAS
Mod TIpockba K Tebe, a Takke K AHe U
CoHe: XUBUTE B COTJIACUM U APYXOe U He
naBaiiTe ceOst B pyKH pa3HBIM TIPOXOIMM-
11aM, KOTOpbIe OymIyT Bac OOMaHbLIBATH U
00upaTh, BOT MOI 3aBET BCEM BaM, U BCEM
MOUM TpyIam»2,

B3zaumootHomenust K.A. KopoBuna
u N.K. Kpaiitopa 3a pybexkoMm CKJiaabiBa-
JIICh HetipocTo. «Kpaiitopa 51 He Buziesn 1Ba
roma. Y tme KapTUHBI MOM, UTO y HEro, He
3HalO», — NMUcal XyIoXHUK B 1927 rony B
Mocksy ux obmemy npustenio [1.U. Cy-
BOpOBY3. B TOM Xe romy, Gecemyst ¢ COTpy-
HUKOM TpeTbsikoBckoli rasieper B.M. Mua-
JiepoM, Haxonsiumed B [Tapuxe B komaH-
nupoBke, KopoBuH roopui: «Kaptunsl
570l BbicTaBKU HaxoxasaTes y UK. Kpaii-
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Topa <...>, a Kpaiitop, rie HaxoauTcsi, He
3Hat0»*. B cepenune 1920-x ronos Kpaiitop
obocHoBasics B ['ostaHanu U, MO-BUIUMO-
My, CBsI3b ero ¢ KopoBuHBIM OblL1a mpe-
pBaHa®. B 1930-x rogax oH rnpuesxkan BO
®panmio u, 1o cBuzeTeabety .M. Mo-
3aJIeBCKOTO, BcTpevasicss ¢ KopoBUHBIM.
OxkonvarensHo M.K. Kpaittop o6ocHo-
Basicd B [1apuke mocse BoiiHbl. 2Kui oH Ha
yrmtie pto ConbHbe (rue Saulnier), 20, oqu-
HOKUIi U OOJIbHOM, B OTPOMHOI TPEXKOM-
HATHOI KBapTUpe, rae pa3Menaiach U ero
KOJUTIEKIINS KapTUH. «Bcloay oTBopaunBa-
I0TCS1 OT MEHSI, y3HABIIIM, YTO 51 COBETCKMUIA,
KpOMeE TOTO, MOCJIe OThe31a AHU HUKTO He
rocenaeT MeHs»®, — Tcai oH B MOCKBY
cectpam’. «PaboTocrnocoOHOCTb MOST CUJTh-
Ho moHmxkeHa. B 10—20 pa3 memieHHee
MPUXOIUTCS BCE E1aTh, 1a TPUTOM OTHOMY
<...> neyb, yOopKa, KyXHsl U MpoY., Ipoy.
EnvHcTBeHHas Haiexaa, YTo KTo-JIM00 U3
MOUX MPUENET U 3aXBATUT YACThb JIyYIIUX
coOpaHHBIX Bellleil, MHaye Bce Mpora-
net», — ceroBa B mucbkMe M.D. ['paba-
prod. Tlocne cmeptu Kpaiitopa 19 nekadps
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Natalya Iljina

The Art Restorer Ivan Kreitor
and Konstantin Korovin’s Heritage

The title of chapter six of “My Life in Paris” from the memoir of Ivan Mozalevsky, a well-
known artist and draughtsman (the original is kept in the Manuscript Department of the
Tretyakov Gallery) tells the story of the complicated relationship between Korovin and Ivan
Kreitor. The excerpt published here describes dramatic events in the life of the outstanding
Russian artist Konstantin Korovin, including the loss of his works that he had specifically se-
lected for a personal exhibition' at a time when his life in immigration was difficult both fi-

nancially and emotionally.

van Mozalevsky (1890-1975) was a F

I student of Ivan Bilibin and Vasily
Mathé (Mate), and in the 1910s an
active participant in such publications as
“Apollo”, “Argus”, “Lukomorie”, as well
as the “World of Art” exhibitions. In 1914
Mozalevsky’s works were exhibited at the
World Fair of Book Illustrations and Print-
ing in Leipzig. World War I and subsequent
events brought an abrupt change to the
artist’s life. He was drafted into the army in
1915; in 1918, accompanied by his wife
and student Valentina Rozova, he left for
Vienna, then went to Berlin, Prague, and
in 1926 to Paris, where he lived till 1947,
when he returned to the Soviet Union. He
became well known in France as a primi-
tivist under the assumed name of “Jean
Allais”. He tried his hand at creating cos-
tumes for the theatre and worked in the
perfume industry designing bottles for fra-
grances, but in spite of all his efforts, he did
not achieve financial success. Looking for
a way to return to his motherland, he ac-
tively cooperated with Soviet institutions in
Paris, and it was through this cooperation
that he met Ivan Kreitor. They first got to
know each other in the 1920s, before all
Soviet institutions in France closed in
1929; their acquaintance was renewed after
the end of World War I1, and continued up
until Mozalevsky’s return to the Soviet
Union. Both were members of the Society
of Art Professionals — Soviet Citizens at the
Union of USSR Citizens. It was then that
Kreitor showed the author his art collec-
tion, including numerous works by Kon-
stantin Korovin, which Mozalevsky found
amazing. He first met the famous artist in

the 1920s, when Mozalevsky was friends
with Bilibin, whom he often saw in the
company of his good friends Korovin and
the poet Sasha Cherny.

Ivan Kondratievich Kreitor (1880-
1957) was an art collector, restorer and
dealer who also organised art exhibitions
and acted as Korovin’s agent. In the 1910s
he was the director of the Lemercier Gallery.
It must have been at that time that he be-
came close to Korovin and many other fa-
mous artists and art experts. Ilya Repin
painted Kreitor’s portrait, and Igor Grabar
valued the opinions of this professional art
restorer; Kreitor’s sister Anna (also an art
restorer) was a long-time friend and associ-
ate of Igor Grabar. After the revolution,
Kreitor held a prominent post at the Peo-
ple’s Commissariat for Education of the
Russian Federation, in charge of acquisi-
tions for the Museum Fund.

With Kreitor’s active participation
and under the auspices of the Chief Politi-
cal and Educational Committee, Korovin’s
personal exhibition was organized in
December 1921-January 1922. Korovin
handed over to his agent all his works which

! Konstantin Korovin's exhibition was displayed K.I. Mikhai-
lova's art gallery from Dcember 1921 through January 1922
in Moscow (11 Bolshaya Dmitrovka street).
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Excerpt from a letter from I. Kreitor to Sofia Doka-Kreitor.
Tretyakov Gallery Manuscript Department. F 230.

Item 151, p. 1. It follows from the text of the letter that
Kreitor had obtained permission to “travel on business”

for an indefinite time, and did not plan to come back.

It is worth noting that he was able to retain his Soviet
citizenship, which allowed some of his estate to be returned
to the Soviet Union after his death.

Tretyakov Gallery Manuscript Department. F 97. Item 2,
p. L.

Tretyakov Gallery Manuscript Department. F. 97. Item 114,
p. 8.

In his book “Konstantin Korovin. 150th Anniversary”,
Alexander Kiselev published a letter from Korovin to Kre-
itor, which the author believes was written in the 1930s. It is
the author’s opinion that this letter proves that at that time
Korovin was still using his agent’s services. “You came to see
me, and then wrote to me from Holland regarding the exhi-
bition. I wrote back to you; did you get my reply? It was in-
deed long ago, and I have not heard a word from you since.’
“Konstantin Korovin. 150th Anniversary”. by A.Kiselev. 2011,
p. 138. One can assume that Korovin is talking about the
exhibition of Russian art in Holland in May-June 1925 —

22 works by Korovin were shown there, including some from
the 1921 Moscow exhibition. We think that this letter was
written either at the end of the 1920s, or at the beginning of
the 1930s. If Kiselev’s assumption is right, however, it still
serves as yet another confirmation that regular and trusting
contact between Korovin and Kreitor was cut off.

Tretyakov Gallery Manuscript Department. F. 230.
Item 172, p. 2, reverse. [May 1949]

Anna Kreitor (1902-1967) made two trips to Paris:
in 1947-1948 and in 1954.

Tretyakov Gallery Manuscript Department. F 108. Item
6518, p. 5, reverse. March 17th, 1951.

Today, there is no detailed information on Mme. Fredericks;
according to some unreliable sources, she was able to re-
move some of the art collection from Kreitor’s apartment
before it was sealed.

Tretyakov Gallery Manuscript Department. F. 230.
Item 141, pp. 1-53.

26 works of art, including paintings by Korovin, were re-
turned. Kreitor’s nephew Alexei Kreitor, who was living in
the USA, inherited another 23 works from the collection,
including nine paintings by Korovin.

12 Konstantin Korovin, “Fish”. 1917, Tretyakov Gallery.
F 230. Item 155, p. 1.

13 Tretyakov Gallery Manuscript Department. F 60. Item 41,
p. 6, reverse.
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were selected for the exhibition. There were
70 paintings altogether, 53 of them dating
back to 1917-1921. These are the works ex-
perts refer to when they talk about “Ko-
rovin’s oeuvre” in Kreitor’s possession. In
1923, Kreitor left on a business trip abroad
with this priceless “luggage” — Korovin’s
paintings that the artist entrusted to “my
dear Kondratievich” to organize the exhibi-
tion. Most of his collection of Russian and
foreign artists’ works Kreitor had left in
Moscow in care of his wife, Sofia Doka-
Kreitor and his sisters, Anna and Sofia: “My
only request to you, as well as Anya and
Sonya [nicknames for Anna and Sofia], is to
live in friendship and harmony, and resist
putting your trust into any speculators who
will deceive and steal from you — this is my
appeal to you all, and my legacy.”?

The relationship between Korovin and
Kreitor was not an easy one during those
years abroad. In 1927, the artist wrote to
their mutual friend Pyotr Suvorov in
Moscow: “I have not seen Kreitor for two
years. As to my paintings that he has, I do

EXCLUSIVE PUBLICATIONS

not know of their location.”? In the same
year, in a conversation with the artist and
member of the Tretyakov Gallery staff Vik-
tor Midler, who was in Paris on business,
Korovin said that “Kreitor has my paintings
from that exhibition <...> and I do not
know where Kreitor is.”*

In the mid-1920s Kreitor settled in
Holland, and it appears that there were no
communications between him and Ko-
rovin.® He visited France in the 1930s and,
according to Mozalevsky, met with Ko-
rovin. Kreitor settled in Paris for good after
the end of World War II. He lived at 20
rue Saulnier, alone and in failing health;
he occupied a large three-room apartment,
which also housed his art collection.
“Everyone turns away from me when they
learn that I am a Soviet [citizen]; also, after
Anya’s departure nobody visits me any-
more,”¢ he wrote to his sisters in Moscow.”
“My ability to work has significantly dimin-
ished. It takes me ten or 20 times more time
to do things, and all by myself <...> the fur-
nace, the kitchen, the cleaning, etc. The
only hope is that one of mine will come and
take back some of the best pieces from my
collection, otherwise all will be lost,” he
lamented in a letter to Grabar.? After Kre-
itor’s death on December 19 1957, his
apartment was sealed; his funeral was
arranged by his landlady, Madame Freder-
icks.® Litigation over the inheritance
dragged on for ten years.' In 1965, part of
the collection was returned to the Soviet
Union, to Kreitor’s widow Doka-Kreitor
and his sisters Anna Kreitor and Sofia Kre-
itor-Pkhakadze.!" In 1968, the Tretyakov
Gallery purchased Korovin’s still-life
“Fish” from Sofia Kreitor-Pkhakadze for
1,000 rubles.'? This is the only painting in
the collection of the Tretyakov Gallery that
comes from the so-called “Korovin oeu-
vre” — the paintings Kreitor took for the ex-
hibition he organized in 1921 and carried
away to Paris in 1925.

In 1947 Ivan Mozalevsky was allowed
to return to the Soviet Union. He wanted to
settle in Moscow, but was forced to do odd
jobs to make a living, and ended up “desti-
tute”.'®* He moved to Simferopol in 1953;
there, he took a job as a research fellow at
the local art gallery, worked on his drawings,
published articles on art, and taught. In
1963, his personal exhibition was held in
Moscow under the auspices of the Union of
Artists. Mozalevsky started working on his
memoirs in the 1950s, describing the life of
Russian artists in emigration, and in 1973
the “Soviet Artist” publishing house agreed
to publish them. Even though the author
emphasized the negative aspects of the life
of Russian émigré artists — the absence of
professional work, excessive drinking, and
poverty — the book was banned and the
manuscript shelved. This is the first publi-
cation of a short excerpt from Mozalevsky’s
extensive and fascinating memoir “My Life
in Paris”, or “Looking Back”, as the author
preferred to call his book.

The text is reproduced in accordance
with current spelling and punctuation
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norms; an effort was made to preserve the
peculiarities of the author’s style. Obvious
slips of the pen and typing errors were cor-
rected without notations. The text was pre-
pared for publication by Natalya lIljina,
research fellow at the Manuscript Depart-
ment of the Tretyakov Gallery.

<...>I'saw him as I first came into the
studio at Porte d'Orléans — he sat on a
daybed leaning over the round pillow, with a
carpet in the background, just as Valentin
Serov had painted him. But the carpet was
not the same, not as exuberant as the one in
the painting, and Korovin himself was no
longer that stately Muscovite, a sturdy man
with a merry gaze, with a kind of languor in
his figure and face. The Korovin sitting in
front of me was wide, pufty and old. His face
was set in an expression of discontent with
life and with himself, and complete bewil-
derment in the face of the towering ques-
tion: What is to be done? How to live? His
pose was similar to the lines in Serov’s por-
trait, but how much despair had life jammed
into this living “painting”, into this pose,
once so carefree!

Korovin joked, laughed, chatted mer-
rily, recalling the past, the old times, but did
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not mention the present, as if afraid to do
s0.<...> For a long time I failed to under-
stand why he would not return to his Moth-
erland, if he was so homesick? His
“Russianness”, which he feared was slipping
away, would have been quickly restored
there, and everything would have fallen into
place. I saw Korovin often — out, in restau-
rants and bistros (we would call them
“eateries”). He was always uneasy and rest-
less, as if out of his bearings. Sometimes he
would walk by without recognizing me, as if
sleepwalking.

I could not begin to understand the
reason for this “existence” in Paris. It was
only when I met a certain Ivan Kon-
dratievich Kreitor, an art restorer, that I
learned the financial circumstances funda-
mental to the tragedy that was the life of
Konstantin Korovin.

Before I tell the reader about it, I feel
I need to describe the personality of Ivan
Kreitor. Once upon a time, Ilya Repin him-
self painted his portrait. As an art restorer,
he also had a close relationship with Igor
Grabar. His sister Anna Kondratievna is still
working at the USSR Academy of Sciences
at the Art Theory Research Institute, where
Grabar is the director.

#1'2012

When I met him, Kreitor was already
decrepit, in poor health, and obsessed with
the idea of the end of this world and the self-
destruction of humankind. In his own
words, he himself was not opposed to assist-
ing in the destruction of “at least” part of the
human race. For that purpose, he was study-
ing some “Tibetan manuscript about slow-
acting poisons”. In his snappy, hoarse, hissy
voice, like the ancient Pythia, as if delirious,
he proclaimed his “prophesies”... This,
however, did not get in the way of his being
a fraudster and money trader, of the Shylock
kind.

[ met him in his capacity as a member
of artists’ section of the Society of Art Pro-
fessionals — Soviet Citizens at the Union of
USSR Citizens. I was the chairman of the
section, and a member of the Society’s pre-
sidium. When 1 was delivering my regular
report “On the Commercialization of West-
ern European Art”, Kreitor behaved in a
way that was more than unacceptable for a
Soviet citizen — he kept interrupting me and
trying to make a serious presentation into
cheery farce, with a touch of pornography.
More than once I had to call him to order.
After my report, [ wanted to talk to him asa
friend, to convince him to be serious and
civil at future meetings of the section’s
members. Naturally, he agreed, and quickly
moved to his favourite topic of humankind’s
self-destruction. When we were saying
good-bye at the entrance to the metro, he
insisted that my wife and I visit his apart-
ment and view the collection of Konstantin
Korovin’s art he had “assembled”.

I had always liked and respected this
great Russian master of decorative art, so as
an art professional, this invitation could not
leave me uninterested. [ accepted and vis-
ited Kreitor a few days later. I do not regret
it; I discovered the location of “Korovin’s
oeuvre”, in the full sense of the word.

It turned out that Korovin and Kreitor
shared a strong connection — to put it
plainly, in Korovin’s own words that [ was to
learn later, Kreitor had “robbed him”. I
learned what the opponents, both Korovin
and Kreitor, thought of each other, so it was
not hard for me to form an impartial, bal-
anced opinion of the “Dutch fraud” carried
out by Kreitor.

It happened at the beginning of immi-
gration, in the 1920s. When Korovin arrived
in Paris, Kreitor offered to organize his per-
sonal exhibition in Holland. He convinced
the artist that the Dutch gulden was far su-
perior to the French franc, and if Korovin
sold his paintings for guldens, he would be
able to live and work comfortably in Paris for
a long time. Trusting by nature and strug-
gling financially, Korovin gave Kreitor all his
best works. The exhibition took place; a cat-
alogue was issued, and there was press cov-
erage. However, when the exhibition closed,
the artist Korovin did not get his paintings
back — nor did he receive the Dutch
guldens. He was paid a small sum in francs
and was promised payment for all the paint-
ings that had allegedly been bought from
the exhibition. At first Kreitor cited the

JlOBepeHHOCTb,
BbIIaHHAs

K.A. KopoBuHbIM
W.K. Kpaiitopy,
Ha TpaBo
PpacropsKaThest
nepeaaHHbIMU
eMy KapTMHaMK1
XyHTOXHMKA.

13 Hos16ps1 1918.
OPITI
[TyGauKyercst BriepBble

Power of Attorney
issued by Konstantin
Korovin to Ivan
Kreitor authorizing
him to dispose of
the works in his
possession.

13 November 1918

Tretyakov Gallery,
Manuscript Department
First publication
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Collection of I. Kreitor and
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dishonesty of the gallery’s Dutch owner, who
had supposedly promised to return some of
the paintings, and pay for some. Then Ko-
rovin was told that there was nothing coming
from Holland, but he (Kreitor) was going to
pay him back for the value of all the paint-
ings from the exhibition in small instalments.
Kreitor, in fact, did make those “payments”,
but they were so infrequent and pitiful that
the artist was living in poverty. Such “suc-
cess” drew Korovin to drink; Kreitor took
advantage of the artist’s disease and inability
to take care of his affairs by giving him sums
of money “in lieu of the exhibition” without
any accounting or receipts.

Actually, it turned out that Korovin’s
works from the Dutch exhibition ended up
migrating from Holland to Paris, and into
Kreitor’s enormous apartment, which
looked very much like an art storehouse. On
top of that, this modern-day Shylock, with
the help of the owners of Russian restaurants
and bars, where the increasingly unbalanced
Korovin was a regular, took to swapping the
artist’s latest works for an unbelievably low
price — two or three bottles of house wine!

It was a time when the public’s interest
in Russian art was low, in part because of the
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economic crisis; people were also apprehen-
sive of Soviet artists, and bored with the im-
migrant ones. It was this uncharacteristically
challenging art market that Kreitor took ad-
vantage of.

I visited this money trader’s apartment
when Korovin had already passed away.
I carefully examined “Korovin’s oeuvre”,
and was told by Kreitor that he was hoping
I would help him arrange the purchase of his
entire collection for museums in the USSR
through our embassy. He wanted me to sug-
gest it personally to Ambassador Bogomolov
that he should purchase those paintings by
the renowned Russian artist. He even cyni-
cally offered to pay me an “agent’s fee”
should I be able to help him sell the entire
collection “for a good price”. To sell the col-
lection that cost poor Korovin his life! Dis-
gusted, I declined this mission, as I was fully
aware of the fraud Kreitor had engaged in to
obtain this “museum of Korovin”. However,
I do not in the least regret having taken the
chance to see so many of the best paintings
by Korovin by agreeing to visit Kreitor, who
had swindled him. Kreitor’s entire, enor-
mous apartment was literally piled up with
Korovin’s splendid canvases. Every single

one of them (I won’t deny it!) I contem-
plated with fervent admiration. What ravish-
ing colours! What impeccable style! These
were genuinely Korovin’s masterpieces.
Most of the paintings and studies dated back
to the time when Korovin was enthusiasti-
cally trying to resolve the issues of light in
decorative painting.

I had seen many of Korovin’s works,
both in museums and private collections,
painted in impressionist and smooth-
stroke techniques. They were his favourite
Paris boulevards at night, and the studies of
his Moscow period. To tell the truth, never
and nowhere before had I seen such beau-
tiful paintings as in the “collection” of this
Shylock-Kreitor. I remember especially
well one large canvas, painted in a sweeping
decorative manner, with slightly subdued
colours of the night; it created the illusion
of such tangibility that could not be found
in the works of any other Russian artist of
the time. Indeed, paintings of the decora-
tive style are as a rule somewhat flat, con-
strained. And here one could see the
genuine, intense, Rembrandt-like real-
ism... A veranda in lamp light, the view of
the sea from the window, captured so well

1957 roma ero kBapTupa ObUIa orevaTaHa.
[ToxopoHamMu 3aHWUMAanach KBapTUpPHAs
xo3stiika Magam @penepukc®. [leno o Ha-
CJIECTBE TSHYIOCH 0KOJIo 10 j1eT™. B 1965
TOy 4acTh KOJIJIEKIIMU ObUTa TepenaHa
B CCCP — ero xene C.U. [loka-Kpaiitop
u cectpam AuHe Kpatitop u Cobre Kpaii-
top-TTxakanze''. B 1968 romy TpeThsaKOB-
ckotii ranepeeii y C.K. Kpaiirop-ITxakanze
obu1 probpeteH 3a 1000 py6ieit HaTIOp-
mopT K.A. KopoBuHa «PbIObI»'2, KOTOPBIii
CTaJl eAMHCTBEHHOI paboToli B cOOpaHUM
rajeper u3 «KOPOBUHCKOTO HACIIEIUs»
Kpaiitropa.

B 1947 rony U.M. Mo3aneBckoMy
ob11 paspetreH Bbe3n B CCCP. On xoten
obocHoOBaTbcd B MOCKBEe, HO B CTOJIULIE
BBIHYX/IEH ObUI MepeduBaThbcs Cllydyaii-
HBIMU 3apabOTKaMU U, TIO €0 COOCTBEH-
HBIM cJIoBaM, «0eacTBoBa»'3. B 1953 romy
oH miepebpaics B Cumdbeporions. Pabotan
HayJYHBIM COTPYIHUKOM B MECTHOW Kap-
TUHHON Tajiepee, PUCOBaJ, MICAT UCKYC-
CTBOBEIUECKIE CTaThH, ITpernonasai. B 1963
roay mox aruzgoit Coro3a XyIOXXKHUKOB B
MockBe cocTosiiach ero repcoHaTbHast BbI-
craBka. B cepenune 1950-X TomoB OH mpu-
CTYNWII K paboTe HaJ BOCTIOMUHAHUSIMU.
B HUX omucaHa XU3Hb PYCCKUX XYIOKHM-
KoB B amurparuu. B 1973 romy usnarenn-
ctBO «COBETCKUIT XyTOXKHUK» TIPUHSIIO X

K nyonukaiuu. Ho HecMoTps Ha TO, 4TO
aBTOp cleJiayl TIPUHSIThIE B TO BpeMs ak-
LIEHTBl Ha HETaTUBHbIE CTOPOHBI XXU3HU
PYCCKOI TBOPYECKOW MHTEJTUTCHILIUU: OT-
CyTCTBUE TIPO(ECCUOHATBHON pabOTHI,
MbSIHCTBO, HUILIETA U T.J., U3NAHUE KHUTU
3aMpeTWIN, U PYKONUCh COAIA B apXUB.
[lpennaraemas yutarento myoaukauus —
MepBOe U3JaHUE MaJIOi YACTU MHTEPECHBIX
1 00beMHbIX BocriomuHaHuii 1.U. Mo3a-
JieBckoro «Mog xusHb B [1aprke».

Texkcr BOCIIOMMHAHUIA TevyaTaeTCs
C HE3HAUUTEJbHBIMU COKpAlIeHUSIMU,
B COOTBETCTBUU C MPABUJIAMU COBPEMEH-
Holi opdorpaduu U MyHKTyalluu, HO C CO-
XpaHEeHHEeM OCOOEHHOCTE aBTOPCKOTO CTU-
Jis. SIBHbBIE OMEYaTKW U OMUCKU UCTIPaB-
JieHbl 6e3 oroBopok. [Tyonukanus noaro-
TOBJIeHA HAyYHBIM coTpyaHukoMm OP I'TT
H.B. Unbunoii.

<...> Bouuenuv BrepBbIe B aTelibe Ha
«[TopT-Opnean», s1 yBumen ero Ha (GoHe
KOBpa B TaKOWl TOYHO MO3€, 00JIOKOTUB-
IIMMCSI Ha BaJIMK TaXThl, B KAKOW HATTMCAT
ero B. CepoB. Ho 1 kKoBep ObIIT HE TOT, HE
ObLT TaK LBETUCT, U caM KOpoBUH yxke He
OBbLT TEM OCAHUCTBIM MOCKBUYOM — 3[10PO-

Katasor BeICTaBKI
K.A. KopoBuHa.
Mocksa.

Jekabpp 1921 —

sTHBapb 1922
OPTITI

Catalogue of
Konstantin Korovin’s
exhibition.

Moscow,

December 1921-

January 1922
Tretyakov Gallery,
Manuscript Department

Tlpurnacure bHbIN
OUJIET HA BBICTABKY
K.A. KopoBuHa.
Jexabpp 1921 —

stHBapb 1922
OPTTT

Invitation to
Konstantin Korovin’s
exhibition.
December 1921-
January 1922

Tretyakov Gallery,
Manuscript Department

Bonee noapobHoit nH-
dopmaLmu o IMYHOCTU
Mmaziam Dpenepukc Ha
CETrOIHALIHUIA ICHb He
MMEeTCsl, [0 HeIOCTO-
BEPHBIM UCTOYHUKAM, 10
oneyaTbiBaHUs KBapTUPbI
Kpaittopa eii ynanoch
BBIBE3THU OTTYyJA 4YaCThb
KOJIJICKLIMH.

10 OP I'TT. @. 230.
Ex. xp. 141. 1. 1-53.

Bouio nepenano 26 npen-
METOB UCKYCCTBA, B TOM
yucie kaptutsl K.A. Ko-
poBuHa. 23 mpousBeae-
HUSI, U3 HUX 9 KapTUH
K.A. KopoBuHa, roJy-
g rieMsiHHUK Kpaii-
TOpa — AJlekceit
Muxaitnosuy Kpaiitop,
npoxusatommii B CLLIA.

K.A. KopoBuH «Pbi6Gb1»
(1917, I'TT"). OP I'TT,
®. 230. Ex. xp. 155.J1. 1.

3 OPI'TT. @. 60.
Ex. xp. 41.J1. 6 06.

BSIKOM C KM3HEPAJOCTHBIM B3IJISIAOM, C
KaKOW-TO JIEHUBOM UCTOMOM BO BCEW €ro
durype n mune. CuneBimii mepemao MHOM
KopoBuH ObLT IMPOK, OIYTIOBAT U CTap.
Ha ero nuiie 3acTbuio BelpaXeHUe HeIo-
BOJIbCTBA >KU3HbIO, HEOBOJILCTBA COOOM 1
MOJIHOM pacTepsSIHHOCTH Tepe]l BCTABILIUM
repea HUM BO BECh POCT BOITPOCOM: UTO Jie-
nath? Kax mansine xuth? [To3a 6bu1a mmo-
XOXa MO PUCYHKY Ha CEPOBCKUIA MMOPTPET,
HO CKOJIbKO OTYasiHbsl ObLIO TENepb BTUC-
HYTO XM3HBIO B TOT XKMUBOI PUCYHOK, B
3Ty, KOTZIa-To OeCIieyHyIo, mo3y!

KopoBuH 11yTui, cmesicsi, OXuB-
JICHHO paccKa3blBall, BCIOMUHAS CTapoe,
MPOILIOE, KaK-TO 0OSJICS KOCHYThCS Ha-
crogiuero. <...> fl HUKaK J10JIro He MOT Mo-
HSTb: TIOYEMY OH He BepHeTcsl Ha PonuHy,
ecJIii OH Tak TockyeT 1o Helt? Ero «pyc-
CKOCTb», KOTOPYIO OH CO CTPaxOM BUJUT
YTepSIHHOM, OBICTPO TaM PECTaBPUPOBATIACH
Obl U Bce BolLIo Obl B HOpMy. S yacTo
BcTpevat KopoBrHa Ha yiuliiax, B pectopa-
Hax, B «OUCTpo» (3aberasoBKax Mo-Harie-
My). OH Bcera ObUT HECTIOKOEH, HEpBEH
U KaK-To paccesiH. UHoraa oH 1axe rnpoxo-
JIAJT MUMO MEHSI, He y3HaB, KaK BO CHE, M0~
IOOHO JTyHATUKY.

$1 HUKaK He MOT TIOHSATH CMBICTIA €TO
cywmectBoBaHug B [lapuxe. U Tonbko
CTOJIKHYBILUCH OJU3KO ¢ HeKUM MIBaHOM
KonnparbeBruem Kpaiitopom, Xyn1oxxHU-
KOM-PECTaBpaTopoM, 51 y3HaJI MaTepuaib-
HYIO0 OCHOBY Tparefny KU3HU XyTOKHUKA
Koncrantuna KoposuHa.

[Ipexne yem pacckazaTb 00 3TOM,
CUMTAIO HY>KHBIM IO3HAKOMUTb YUTATEJIS C
smuHocthio UK. Kpatitopa. Korma-to ero
pucoBan cam M.E. Penun. Korna-to oH,
KakK pecTaBpaTop, ObuUl B OJIM3KUX OTHOLIE-
Husix u ¢ M1.9. I'pabapem. Ero cectpa AnHa
KonnpaTtbeBHA M 1O HacTosllee Bpemsi
ciayxut B Akagemun Hayk CCCP, B Ha-
YYHO-UCCIIEI0BATEICKOM UHCTUTYTE [HC-
TOPUU| U TEOPUU UCKYCCTBA, PYKOBOAMMOM
['paGapem.

B T0 Bpewmsi, Korna s Ho3HaKOMUJICS C
N.K. KpaiiTopoM, 3T0 ObLT 4€JOBEK HEIO-
MEPHO OJIPSIXJIEBIINIA, OOJIBHOUN 1 OIePXKU-
MBI ueel o rudem Hallero Mupa, o ca-
MOYHUUTOXeHUU denoBedecTBa. OH, TIO
€r0 Xe CJI0BaM, U caM Obl He TIPOYb TOMOYb
3TOMY YHUUTOXKEHUIO «XOTSI ObI» YaCTH Ue-
JloBeuyecTBa. JlJ1si 3TOro oH u3yvasi Kakyro-
TO «TUOETCKYIO PYKOIKUCh O MEIJIEHHO JIeii-
CTBYIOIIUX siHax». OTPBIBUCTO, XPUTLTBIM,
LIUTSIIUM TOJIOCOM, TOIOOHO JApeBHE
[Mudun, kak B Openy, U3peKkas OH CBOU
«IpopouecTBa»... Ho 310, BripoueM, He Me-
1IAJIO eMY OBbITh IEJIBLIOM U CTSKATeIeM Ha
manep Lleitnoka.

C KpaifTopoM 1 To3HaKOMUJICS KaK C
YJIEHOM CEKIIUU XyITOXKHUKOB «O0beIMHE-
HUSI PAOOTHUKOB HCKYCCTB, COBETCKUX
rpaxaaH Bo @panHimm» (rpu Corose CoBeT-
CKUX rpaxnaH). Sl Obul mpeacenarensem
STOM CEeKINU U WieHOM Tipe3uanyma O0b-
enuHeHus. Ha moeM ouepenHoM nokiiane
«O KOMMepITaTU3aIy 3aTTaIHOeBPOTIEH -
CKOTro ucKyccTBa» Kpaiitop Ben cedsi 6osee
YeM HEeMO3BOJUTEIbHO U CTPAHHO ISl CO-
BETCKOTI'O YeJIOBEKA: OH BCE BpeMsl Iepedu-

HALWW NYBITKALNN

i merroensl FUEE | IEIROEEIEPEELT 5

BT G il

HERTATTNE

KOPOBHH

| BT R F

PEE FEL AR & & Bhalieng

i

NI T AN S UeThalaini

BaJI MEHSI U CTPEMUJICST CEPhE3HBII TOKITaT
TPEeBPATUTh B BECENBI (C OTTEHKOM TIOp-
Horpaduu) dapc. MHe He pa3 IpULLIOCH
TPU3BIBATH €T0 K MopsnKy. [locne mokma-
I1a 51 XxoTe] mobecenoBaTh C HUM MO-TOBA-
PUIIECKU, YTOBOPUTH €T0 BIpedb OBITh
CEPbE3HBIM M KOPPEKTHBIM Ha COOpaHUSIX
yaeHoB cekiun. OH, KOHEYHO, 00elal 1
TYT e CBEPHYJI Ha CBOIO JIIOOMMYIO TEMY O
CaMOYHMUTOXEHUU YesioBeuecTBa. Kormga
MBI C HUM TIPOIIAIUCH Y BXOJIa B METPO, OH
HACTOITYMBO TIPOCWIT MEHSI 1 3KEHY MOIO T10-
CEeTUTh €TO KBapTUPY U OCMOTPETH «CO-
OpaHHYI0» UM KOJIJIEKLIMIO MPOU3BEICHUIA
K. KopoBuHa.

41 Bceraa JIIOOWIT ¥ TOYUTAJ 3TOTO Be-
JIMYAKIIero pycckoro Macrepa eKopaTuB-
HOW XWBOIMCU W TaKoe TpUTJIAIIeHNe
MEH$I, KaK UCKYCCTBOBE/IA, HE MOIJIO HE 3a-
WHTepecoBaTh. Sl BOCIONB30BAJICS UM U
yepe3 HeCKOJIbKO aHel rocetust Kpaiitopa.
W He xanero: s OTKPbLT MECTOHAXOX/ICHKE
«KopoBuHCKOro Hacieaus» B TOJHOM
CMBICJIE 3TOTO CJIOBA.

Oxka3zainoch, uto KoposuH ¢ Kpatito-
POM MPOYHO OBUTH CBSI3aHBI, T.€. TIOMPOCTY
rosopst, Kpatitop (1o cmoBam camoro Ko-
pOBMHA, O KOTOPBIX s Y3HAJI BIIOCIEN-
cTBUM) 0000palt ero. { y3Hasl MHEHUE IpyT
o nipyre o6oux aHTaroHucToB — n Kopo-
BUHa, 1 Kpaifropa, — Tak 4T0 MHE He CO-
CTaBWJIO OOJIBILIOTO TpyJa BbIBECTU Oec-
MPUCTPACTHOE (CPEIHEE) CYKIEHUE B «TOJI-
JIAHACKOW MaxWHallMW», COBEPIICHHOU
N.K. Kpaiitopom.

D10 OBIIO B HavaJle SMUTPAIUU: B
20-x romax. Korma KopoBuH mpuexan B
[Tapux, To KpaiiTop npenjioxui emy op-
TaHN30BaTh €TO MEPCOHANBLHYIO BHICTABKY
B loyutanauu. OH yoenmi XyIoXXHUKA, 9TO
TOJUTAH/ICKUM TYJIbIEH He pOBHS (ppaHILy3-
cKOMY (bpaHKy 1 UTO, TIPOJIaB CBOU ITOJIOT-
Ha 3a TYJIbIEHbI, MOXHO eMy, KopoBuHy,
JIOJITO CIIOKOMHO XUTb U paboTats B [Tapu-
xe. He mMest cpencTB K CyIIeCTBOBaHMUIO,
nosepuuBblit KopoBun otnan Kpatitopy
BCE CBOM JIy4IlIve TIpou3BeneHus. Boic-
TaBKa COCTOsIach. bbul KaTayior u mpecca.
Ho xorma oHa KOHYMIACh, TO XyTOXHUK
KopoBrH Tak u He TOJIy4nJT HU CBOUX
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you could hear the waves. A young woman
in an everyday dress sits at the table, pen-
sively picking the strings of her guitar... An
ordinary scene, simple and unaffected, but
how much life there is in it, how much ten-
derness for the artist’s homeland, for his na-
tive Black Sea! I had never seen a more
enchanting painting by Konstantin Korovin.

Back then, Kreitor was already suffer-
ing from old age and frailty that bordered on
dementia; he was unstable, irritable, and
even a bit psychotic. As | was staring at Ko-
rovin’s spectacular canvases, he assured me
that “the human race will soon deplete the
Earth’s resources; oil, coal and metal ores
will disappear. The land will be barren.
Darkness, hunger and cold will follow. Peo-
ple will not have enough space to live be-
cause there will be too many of them.” The
only way to save humankind as a whole,
Kreitor tried to convince me, was the artifi-
cial destruction of a part of the human race
through the use of slow-acting poisons. This
possessed misanthrope was showing me
manuscripts, roots, boiling flasks. Such ob-
scurantism transformed his enormous,
dimly-lit apartment into the laboratory of a
medieval alchemist set on poisoning people.
The effect Korovin’s marvellous paintings
had on me could not help but become
mixed with the grim impression from the
words of this possessed “prophet” of
mankind’s doom. '

Only when my wife and I stepped into
the fresh evening air of the wide Paris streets
did we realize that what had happened was
not a nightmare but a visit to Ivan Kon-
dratievich Kreitor, an art restorer, an elderly
man of about 80. I thought that he should
not be a member of our Soviet Society of Art
Professionals but rather a patient in a hos-
pital for the dangerously demented. Yet still,
to this day I remember the joy of viewing

14 The author is not exaggerating: Kreitor also wrote to
Grabar regarding his theory of “the ruin of mankind.”
See Tretyakov Gallery Manuscript Department. F. 106.
Item 6516, 6518.

15 The author refers to David Shterenberg (1881-1948), an
artist. In 1918 Shterenberg was the Petrograd government
Commissar on Art; later — the head of the Department of
Fine Arts at the People’s Commissariat of Education in
Moscow, where Kreitor worked.
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Korovin’s paintings; this recollection has
proven stronger than the grumbling of an old
man obsessed with misanthropic ideas.

Everything I saw and heard led me to
the conclusion that Korovin would have re-
turned to his native land if it had not been
for Kreitor, who betrayed him so skilfully
that the artist was afraid to even think about
going back to the USSR. I know the story
behind his fear: Korovin wrote two letters,
one addressed to a Moscow artist, in which
he scolded and criticized Lunacharsky and
Shternberg'®, and many others at the helm
of Soviet art; the other letter was to Lu-
nacharsky himself, requesting assistance in
returning to his Motherland. Kreitor took it
upon himself to deliver these letters to
Moscow, but mixed up the addressees.
Whether he did so on purpose or not is hard
to establish, but Korovin’s letter criticizing
Anatoly Lunacharsky ended up in Lu-
nacharsky’s own hands, who was so enraged
that he wrote an equally scolding answer ad-
vising Korovin to not even think about re-
turning. Kreitor claimed that this ill-fated
“delivery” was an unfortunate accident;
Korovin thought that Kreitor had done it on
purpose, to prevent him from ever returning
to his native land. I believe that Korovin’s
guess rings true, since it was to Kreitor’s ad-
vantage to have Korovin remain in Paris,
where it was easier to secure a grip on the
artist’s oeuvre.

So Korovin continued his hard drink-
ing and told Bilibin, also an artist and his
drinking partner, that he was desperately
afraid to lose his “Russian face”. He was
constantly and irresistibly drawn to his
Motherland, but the fateful letter delivered
to the wrong address kept him from meeting
with the Soviet ambassador to request Soviet
citizenship. All his friends, including me,
told him that it was high time to forget it all,
that both Lunacharsky and Shternberg had
both passed away... Korovin, however, was
unable to overcome that abnormal, elemen-
tal fear of his and discard the old story with
the letter. He was homesick and poured his
love for his native country on the pages
of immigrant newspapers and magazines.'®
His recollections of Moscow, of his nanny
Tanya, of his first “patrons” (the poor
Moscow clerks) were all filled with such
boundless, touching love towards everything
that had to do with Russia, that it was both
painful and hard for me to read them. [ was
witnessing the demise of a great Russian
artist, a man who loved his country, as he
was succumbing to a fear somebody had in-
stalled in him. He lived in poverty and kept
exchanging his wonderful paintings for a
bottle of wine, enriching Kreitor, who, like
a predator, was snatching his paintings and
studies one after another, for almost noth-
ing. Kreitor was confident that this brutal
robbery was profitable.

As I was leaving Paris for the USSR,
Kreitor gave me an envelope with a letter
to Grabar requesting permission for his sis-
ter Anna to come to Paris to be present
during surgery he had to undergo; he
needed a relative to be there in case he did
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not survive it. He feared that in the case of
his death, his neighbours would loot his art
collection.

I personally handed this letter to
Grabar upon my arrival in Moscow at the
beginning of 1948. Soon after that I learnt
from a letter from my friends, artists who
were still in Paris, that Anna Kreitor had
gone to Paris, was there during her brother’s
surgery, and when it became clear that there
was no longer any danger to his life, re-
turned to Moscow.

[ was afraid that [ would be responsible
for the fate of “Korovin’s oeuvre” if I did not
inform the Soviet artistic community about
it (should Kreitor scatter, or even destroy it in
a fit of misanthropy), so [ wrote about every-
thing I knew to the “Sovetskaya Kultura”
(Soviet Culture) newspaper. I even made a
recommendation that an urgent effort should
be made to prevent the dispersal of the valu-
able collection of paintings by this brilliant
Russian artist. The editorial board let me
know that measures were taken against such
a dispersal of “Korovin’s oeuvre”.

For a long time I heard nothing of
Kreitor. As I was finishing my memoirs, I
had a letter from Kurilov, a journalist who
had just returned from Paris, telling me that
Kreitor was quite unwell: he alternated be-
tween senile exhaustion and pestering our
Soviet institutions and citizens with various
fabrications. He went so far as to “demand”
that the Soviet government, as represented
by the ambassador in France, pay his
“travel allowance” starting from the 1920s,
based on his claim that he had been sent “to
handle the issues of Russian art abroad” by

KapTWH, HU TOJUIAH/ICKUX TyJibIeHOB. Bripo-
YeM, OH MOJYYUJ HEOOJbUIYI0 CYMMY BO
(dbpankax u obeliaHue BITOCJIENCTBUU YII-
JIATUTH €MY 3a BCE KapTUHBI, STKOOBI KyTI-
JIEHHbIe Ha BbicTaBke. BHauane Kpaiitop
cocialics Ha HEYECTHOCTh XO35IMHA Taje-
peu, roJulaHAla, KOTOPbIi-/ie eMy o0elaeTt
4yacTb paboT BEpHYTh. A 32 4aCTh YIUIATUTb.
A otoM KopoBUHY rOBOPWIOCH, YTO U3
[onnaHauy HUYETo He BBICHLIAIOT, HO YTO
oH, KpaiiTop, BepHeT eMy HeOOIbLIIUMU
CyMMaMU BCIO CTOMMOCTb BBICTaBJIEHHBIX
KapTuH. JleiicCTBUTEIbHO, OH BbIAABaJI 3TU
«CYMMBI», HO TaK PEIKO U B TAKOM MU3Ep-
HoM MacuiTtabe, yto KopoBuH Bce BpeMs
OenctBoBasl. KOPOBUH OT TaKMX yCIEXOB
Masio-TiomMaity cuBajics, a Kpaiitop, nosib-
3ysICh €r0 00JIE3HBIO U HEYMEHbEM BECTU
Ilesia, BhIIaBajl IEHBIH «B CUET BBICTABKI»
0e3 BCSIKMX PACIIUCOK U y4eTa.

DakTUIeCcKN 0Ka3aIoCh, UTO BCE BbI-
cTaBjieHHble B [0/utlaHaIMK POU3BeaeHUS
K. KopoBuHa nepekoueBanu u3 ['omian-
nuu B [Tapux, B OTpOMHYIO, TTOXOXYIO Ha
cKJ1az kapTuH kBaptupy Kpaiiropa. Kpome
TOTO, 9TOT coBpeMeHHbIH LLeimok mpu mo-
CpelCTBE BJAlE/blEB PYCCKUX KaOaKoB
(pecTopaHOB 1 6apoB), yCEPIHO TTOCeIIae-
MbIX KOpOBUHBIM, BHIMEHUBAI Y TIOTEPSIB-
1IeTO TN COOO TIOYBY XyHOXHHUKA €To
MOCJIeIHME KAPTUHBI 32 HEOBIBATIO HU3KYIO
11eHy: 2-3 OYTBUTKM TIPOCTOTO BUHA!

B ToT mepuon K pyccKoMy NCKYCCTBY
Bce OxJIamesin. DTOMY CIIOCOOCTBOBA U
skoHOMMYeckuit kpusuc. COBETCKUX Xy-
JIO>KHUKOB OOSUTUCh, 8 SMUTPAHTCKUE — Ha-
noenu. HeoObIlUHOW TPYyIHOCTBIO COBITA
KapTUH U Bocniofib3oBajicst Kpaiitop.

S moceTun KBapTUpy 3TOTO CTSIKa-
Tesist, korna KopoBrHa yxxe He ObLI10 B X1-
BbIX. JletanbHO ocMoTpeB «KopoBuHCKOE
Hacnenue», s y3Hain y Kpaiitopa, 4To oH
HalleeTCs Ha MO MOMOIIb B MPeIIOXe-
HUU U HALIEro MOCOJIbCTBA 3aKYyMUTh
BcIo ero KoJutekIuio mist myseeB B CCCP.
OH XO0TeJ1, YTOOBI 5T caM TTPEIITOKIIT TIOCITY
A.E. bOoroMojioBy KynuTb 3TU TOJIOTHA
M3BECTHOTO PYCCKOTO XymoxKHUKA. OH maxke
TPEUTOXKUIT MHE IIMHUYHO «KYPTaXKHBIE»,
€CJIU 1 TIOMOTY MPOJATh BCIO KOJUIEKLIUIO
«3a oporyio 1eHy». [Ipogats koyuiekuuio,
CTOUBILYIO XU3HU OenHoMy KopoBuhy!
$1 Ope3rnBO OTKa3ajics OT 3TON MUCCUU,
3Hasi, KAKUM MOIIEHHUYECKUM 00pa3om
nocraicst Kpatitopy ator «KopoBuHcKMit
My3eit». OIMHAKO s HIUYTh He COXaJIet0, YTO
YBUIIEJ TAKOE OTPOMHOE KOJMYECTBO JIy4-
mux padot K. KopoBuHa, cornacusimch
nocetuTb 0600pasiero ero Kpaiiropa. Bes
OrpoMHasi KBapTUpa ero Oblaa OyKBaIbHO
3aBajieHa OJECTAIIMMU KOPOBUHCKUMU
npousBeneHusIMU. Kaxmnoe U3 HUX 5 pac-
cMoTpest (He ckpoto!) ¢ 6J1aroroBeiiHbIM
BoctoproM. Kakue ynourenbHbie Kpacku!
Cxonbko Bkyca! DTo OBUTM MOMJTUHHBIE
1LIeeBPbl KOPOBUHCKOTO TBOPYECTBA. bosib-
LIAHCTBO U3 KAPTUH U 3TIOAO0B ObLIU Ha-
MCAHBI B TIEPUOJ YBICUSHUS XyTOKHUKA
pasperieHueM CBETOBBIX 3ajad JeKopa-
TUBHOU >KUBOIUCH.

S BUAE MHOTO — B My3€5X U KOJIJIEK-
LIMSIX — CTAPbIX KOPOBUHCKUX KapTUH, Ha-

MUCAHHBIX U B UMIIPECCUOHUCTUYECKOI
MaHepe, U B TEXHUKE TJIATKOTO Ma3Ka. DTo
OBbLI €ro JIIOOMMBbIE MAPUXKCKUE OyTbBapbl
HOUBIO, 3TIOJIbl MOCKOBCKOTO nepuoza. [1o-
JioXa pyKy Ha cepjle, MOry cKa3aTb, YTO
HUKOT/A U HUTJE 51 HE BUIEJ CTOJIb Mpe-
KPacHbIX KOPOBUHCKHUX TOJIOTEH, KaK B
«cobpanum» atoro lleitnoka-Kpaiitopa.
OcobeHHO Bpe3asioch MHE B ITaMSITh OTHO
00JIbIIOE MTOJIOTHO, HAIMUCAHHOE B LIUPO-
KO IeKOpaTUBHOI MaHepe, B clierka Ipu-
ralleHHbIX HOUHBIX TOHAX, HO CO3JalolIee
WITIO3UU TaKOW peajbHOCTU, KaKyl He
BCTPETUILIb HU Y KOTO U3 PYCCKUX XYIOXK-
HUKOB TOTO BpeMeHU. OOBIKHOBEHHO BE/Ib,
€CJIM MUILYT B IeKOPaTUBHON MaHepe, TO
BCE KaK-TO IJIOCKO, YCJIOBHO. A TyT — MOA-
JINHHBIN, HACBILIEHHBIN, CJIOBHO pDEM-
OpaHATOBCKUIA peanusM... Jlammnoii ocBe-
LIEHHAas BepaHa, B OKHO BUIHO MOpeE, Ja
TaK B35TOE, YTO CJBILIMIIb €r0 IIyM. Y CTO-
Jla CUAUT MOJIoJas XeHIIMHA, OleTas Mo-
JIOMAIIHEMY, U MEUTaTeJIbHO TiepedrpaeT
CTPYHBI TUTAPEL... CIOXeT OObIIEHHBII, He-
3aTEUJIUBBIN, MIPOCTOM, HO CKOJIBKO B HEM
JKU3HU, CKOJIBKO YYBCTBYETCS HEXXHOCTH K
poaHbiM MecTaM. K ponrHomy YepHomy Mo-
pro. Takoii npenectHol KapTiHbI KOHCTaH-
TuHa KopoBuHa 5 e1le HUKOTAa He Bue!

Kpaiitop yxe Toraa ctpagai crapue-
CKUM OJIPSXJIECHUEM, IPaHUYAlIUM C Ma-
pa3MoM, HEypaBHOBEILIEHHOCTbIO, pa3npa-
JKUTEJBbHOCTBIO U JJaXe HEKOTOPOro poja
rncuxo3oM. B To Bpems, Korna s paccmar-
pUBaJ BEJIUKOJIEITHbIE KOPOBUHCKHUE MO-
JIOTHA, OH YBEPSLT MEHS, YTO «3€MHbIE He/l-
pa Bckope OyAyT OIMyCTOILEHbBI YeJIoBeYe-
CTBOM, UCYE3HYT HEDTb, YTOJIb, METAJIIBI.
3emJ1s cTaHeT HeTutonopoaHoi. Hactymur
TbMa, TOJI0[, X010/1. Jltoasam Herne Oyaer
KUTbh — TaK OHU pacruionsTcs. EquHcr-
BEHHOE CPEJICTBO /ISl CITACEHUS BCETO e~
JIOBeYeCTBa B 11eJioM, yBepsia Kpaiitop, —
3TO UCKYCCTBEHHOE YHUUYTOXEHUE YaCTU
€ro C MOMOIIbIO MEUIEHHO JECTBYIOIIMX
a10B. M 3TOT onepXuMblii YeJIOBEKOHEHA-
BUCTHUK MOKAa3aJl MHE KaK1e-TO PyKOIH-
cU, KOpHU, KoJiobl. [Togo6HOe Mpakobe-
cue MPeBPaTUIO B MOMX IJ1a3aX €ro OrpoM-
HYIO MTOJIyTEMHYIO KBapTUpPY B JJaOopaTo-
PpUIO CPEIHEBEKOBOIO AJIXMMUKA-OTPABU-
Tesist. BrieyaTsieHue OT yyIeCHbIX KOPOBUH-
CKUX MMOJIOTEH HEBOJIbHO MEPETUIETAIOCH C
MPayHbIM BIEYATJIEHUEM OT CJIOB 3TOTO

Karayor BbICTaBKI
M.K. Kpaiitopa
«Fleurs, Femmes,
Paris». [Tapux.
Hronb 1924

OPTTI

Catalogue of Ivan
Kreitor’s exhibition
“Fleurs, Femmes,
Paris”. Paris

June 1924

Tretyakov Gallery,
Manuscript Department
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1921

OPTITT
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Ivan Mozalevsky
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Tretyakov Gallery,
Manuscript Department
First publication
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OIIEPKUMOTO «ITIPOPOKa» TMOEH YeIoBe-
yecTBa's.

Korma MbI ¢ >XeHO¥ BBIIIIIN Ha CBe-
KWW BO3MYX W TMPOILIUCH TIO IIUPOKUM
yauiaM BeuepHero [lapuxa, TobKo Torna
OCO3HAJIM MBI, UTO 3TO OBLI HE KOllIMap-
HbI cOH, a BU3UT K MBany KoHuparbe-
Buuy Kpaiitopy, XyI10XXHUKY-pPECTaBpaTo-
py, crapiry okoso 80-tu siet. U st momymant,
YTO €My CJIeIOBaJIO Obl ObITh HE YWICHOM
HaIlleTo COBETCKOTO OOBeTMHEHNSI, a Ta-
LIMEHTOM OOJIbHUILIBI /ISl OMACHBIX yMa-
JIMIIeHHBIX. W Bce-Taku s 10 CUX TIOp
BCIIOMUHAIKO O TOM HAacJaXIeHUU, KOTO-
poe MOoJTy4uJ1 OT TPOCMOTPA KOPOBUHCKUX
TPOU3BENICHUIT: OHU, TH BOCITOMUHAHUS,
OKa3aJIUCh CUJIbHEE OpPIO3KaHUS CTaplia,
ONIePXKMMOTO YeJIOBEKOHEHABUCTHUIECKH -
MU UOCSIMU.

S mpuilien nmocsie BCEro, 4to y3Haul u
yBUE, K 3akmoyeHuto: K. KopoBuH Bep-
HyJicd Obl Ha Ponuny, eciu 661 He Kpaii-
TOp, KOTOPBIN TaK UCKYCHO TTO/IBEN €ro,
YTO XYIOKHUK OOSIICS Take TyMaTh O BO3-
BpaimeHuu B CCCP. Mcropus atoro ctpa-
Xa MHe u3BecTHa. KopoBUH Hamucan much-
Ma: OJHO — KOMY-TO U3 MOCKOBCKUX Xy-
TTO>KHUKOB, B KOTOPOM PYyTraTeIbCK! TTOPH-
uan u kputukosai JlyHauapckoro, Lteph-
Oepra'® 1 MHOTUX IPYTHX, CTOSITIINX Y KOP-
MUJIa COBETCKOTO MCKYCCTBa, APYroe —
camomy JlyHauapckoMy ¢ TIpoCh00ii To-
MOUb eMy BepHYThcst Ha Pomuny. Kpatitop
B3sUICS TIepeaaTh 3T TUchMa B MOCKBY 1
nepenyTai anpecaroB. HapouHo iu, Hevya-
SIHHO JIM — 3TO TPYAHO OBLJIO YyCTAHOBUTb,
Ho nucbMo KopoBuHa ¢ kputukoit Jlyna-
YapcKOro Mormajo B pyku camoro A.B. Jly-
HAayapcKOro U MPUBEJIO €T0 B SIPOCThb, U OH
npuciaai KopoBuHy He MeHee pyraTelib-
HOE TIMCHMO C COBETOM U HE JyMaTh BO3-
Bpaiwatbes. KpaliTop oOBSICHST Takyio
HEeyIauHYIO «Tlepeaavy» MIchMa HecyacT-

14 MeMyapuCT He CrylaeT Kpacku: O CBOEi Teopuu «rubdean
yenosevectBa» U.K. Kpaiitop nucan u U.9. ['pabapio.
Cm.: OPI'TT. @. 106. Ex. xp. 6516, 6518.

5 Yveercs B Buy xkusonucell Ltepen6epr lasun [Merposuu
(1881—1948). B 1918 romy cocTosi1 MpaBUTEIbCTBEHHBIM
KOMMCCapoM T10 JeJlaM UCKyccTB B [letporpane, mosnHee
3asenytomnii U130 Hapkommpoca B Mockse, e CIyxu
u U.K. Kpaiitop.
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N.K. Kpaiirop

Ivan Kreitor with

HBIM cydaeM. KopoBUH Xe cuuTal, 4yTo
9T0 OBITO czietaHo HamepeHHO Kpaiitopom,
YTOOBI 3arpaauTh eMy myTu K Pomume.
[Mpennonoxenne KopoBruHa MHe KaxkeTcst
BepHee, Tak Kak B uHTepecax Kpaiitopa,
yToObl KopoBuH octaBasics B [1apuxe, roe
JIETKO ObLI0 MPUOPATh K PyKaM BCE €T0 «Xy-
TTOKECTBEHHOE HACTIeINe».

N Bor KopoBuH nui 3amoem u Je-
JIAJICSI CO CBOMM COOYTBUTEHUKOM, XYTOXK-
HUKOM BUIMOMHBIM, THETYIIIM €TO CTpa-
XOM TOTepATh «pyccKoe Jnio». Ero Bce
BpeMsI HeyIepK1UMo TsHyJo Ha Ponuny,
HO 3JIOTIONTyYHOE TTMCHMO, TIepelaHHOe He
10 ajpecy, He MaBajo eMy PEelINThCs Ha
Bu3uT K nocry CCCP u Ha npuHsATHE CO-
BETCKOTO TpaxkaaHcTBa. EMy roBopuiu Bce
€ro JPY3bs (B TOM YUCJIE U 5), UTO BCE ITO
y3Ke TaBHO Topa 3a0bITh, uTo JIyHauapcko-
ro u LltepuGepra yxe HeT B kuBbIX... Ho
KopoBUH HUKaK He MOT MPeOIoNIeTh CBO-
€ro KakKoro-TO HEHOPMAaJIbHOTO, CTUXU-
HOTO CTpaxa U BBIKWHYTb 13 TOJIOBBI UCTO-
puto ¢ ucbMoM. OH TOCKOBAJ Y U3JTUBAJ
cBoOIO JII0OOBL K PommHe Ha cTpaHuiax
SMUTPAHTCKUX Ta3eT U XKypHaioB's. Ero
BocrioMrHaHus 0 MockBe, o HsaHe TaHe,
O TIEPBBIX €ro «MelleHaTax» — OeTHBIX

CMEPTH €TO COCEIN MOTYT PACTAIUTh CO-
OpaHHBIC UM KapTUHBI.

S nuYHO Tepemay 3TO MHUCHMO
N.D. I'pabapro, korma mpuexai B MOCKBy B
Havane 1948 roma. Bckope s 3 muchma
MOUX [PYy3eii-XyMOKHUKOB, OCTABIIUXCS
eute B [lapuxe, y3Hai, uro A.K. Kpaiitop
roowiBasia B [1aprke, mprcyTCTBOBAIA TTPU
omepanuy Opara, 1, KOTjia BCsKasi orac-
HOCTb JUTSI KU3HM MUHOBAJIa, OHAa BEPHY-
Jsacb B MockBy.

Bosich, 4To Ha MEHS JISKET OTBETCT-
BEHHOCTb, €CJIH sI He coob1ry o «KopoBuH-
cKoM Hacyenuu» Kpaiitopa Hatieii xymo-
>KeCTBEeHHO 0011IeCTBeHHOCTH, a Kpaiitop
€ro pacTIbUIUT WM B TIPUTIAJKE MU3aH-
TPOTIUY YHUITOXUT, 5T HATTCAT 000 BCeM,
4TO 3HaJ, B razeTy «CoBeTcKasi KyJIbTypa».
Sl maxe peKOMEHIOBAJ TIOCTIETIINTh TTOMe-
maTh TMOeM TaKOTO LIEHHOTO COOpaHus
MPOU3BENCHUH OJIECTSIIETO PYCCKOTO XY-
TOKHWKA. Pemakiivst ra3eTsl OTBETHIA MHE,
YTO BCE MePBI IPUHSATHI TTPOTUB PACITbIIe-
Hust «KOpOBMHCKOTO HACIIEST».

O Kpatitope monroe BpeMs sl He UMeT
HUKAKWX CBEICHUI. Y3Ke 3aKaHINBasi MOU
BOCITOMUHAHUS, SI TIOJYIWJI MHUCHMO OT
npuexasiirero u3 [lapika Ha PomuHy xyp-
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IMpurnacurenbHbI Invitation to the
OuJIeT Ha BHICTABKY exhibition of Russian
PYCCKMX XYJIOXHUKOB  painters in Amsterdam. OP T
B AMmcrepaame. 1924 1924

OPTITI Tretyakov Gallery,

MOCKOBCKUX YNHOBHUKAX — ObLTH Haros1-  Hanucta B.A. Kypunosa. OH um3BecTw
HEHBI TaKOU OecIipenelbHOM, TporaTesib-  MeHs 0 ToM, uTo ¢ Kpaiftopom — BecbMa
HOU JIIOOOBBIO KO BCeMY, YTO Kacajloch  HeOJIaroIoyiyqIHo: TO OH BITaiaj B cTapye-
Poccum, uto MHE uMTaTh MX OBUTO M 6OJTb-  CKUIT MapasM, TMOJIHYIO TIPOCTPALIUIO, TO

C cecTpoii Anna Kreitor,
A.K. Kpaiitop. 1947 his sister. 1947

Tretyakov Gallery,
Manuscript Department
First publication

Ty6nukyercst BriepBble

Manuscript Department

N.K. Kpaiitop
IMapux. 1949

[Ty6anKyercst BriepBble

Ivan Kreitor
Paris, 1949

First publication

16 The newspaper “Vozrojdenie” [La Renaissance] was the one
that published most of Konstantin Korovin’s short stories.
For more on Korovin the writer: K.A. Korovin, “It was
long ago...over there, in Russia”: memoirs, stories, letters.
Volumes I and I1. Moscow, 2011.

17 Hétel Drouot is one of the largest auction houses in Europe
known for fine art and antiques.
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none other than Vladimir Lenin himself!
People began to avoid him and refused to
receive him — everyone was so annoyed by
his fantasies. Even his former friend Igor
Grabar got his share, as Kreitor publicly ac-
cused him of having allegedly “robbed”
him by stealing Kreitor’s techniques of
restoring paintings, which earned Grabar
the title of an Academician, while Kreitor
was passed over!

Soviet citizens living in Paris appealed
to Kreitor’s sister to take him away from
there, or at least find him a place at a home
for the elderly. On the eve of 1958 Kreitor’s
acquaintances found him lying unconscious
in the Rue de Rivoli. He had had a heart at-
tack, and his life was in danger. However, it
was “Korovin’s oeuvre” that was in even
greater danger: in the event of Kreitor’s sud-
den death, the collection would be auc-
tioned off at the Hotel Drouot.'” I could not
find out anything else about Kreitor or his
collection.

Post-scriptum. 1 found out later that some-
one had seen Korovin’s paintings in Moscow.
I approached Igor Grabar for an explana-
tion; he answered me with an irritated letter,
requesting not to denigrate the memory of
such a man as Kreitor. He wrote angrily that
he did not even know my name (which was
written on the envelope!), and finished his
letter by asking me to never write to him
again.

Tretyakov Gallery Manuscript Department.
E 60. Item 729. Pp. 108-118. Original.

HO, U TSKeJIO: 51 ObUI CBUIETENIEM, KaK O~
rubaj OT KeM-TO BHYILIEHHOTO €My cTpaxa
BEJIUKUU PYCCKUI XYTOXHUK, JTIOOAIIUMI
cBoto Ponuny uenosek. OH GencTBOBAT U
MPOJOJIXKATI MEHATh CBOU MPEKPACHBIE TTO-
JIoTa Ha OyTbUIKY BUHA, oboraias Kpaii-
TOpa, KOTOPBIA, KaK XUIIHUK, BbIPbIBAJ
y HEero KapTuHy 3a KapTUHOM, 3TIOf 32
3TIONOM U mouTu napom. Kpaittop ObL1
YBEPEH B MPUOBLTLHOCTH 3TOTO KECTOKOTO
rpabexa.

VYesxast u3 [Napka 8 CCCP, g oy-
yni ot Kpaiitopa KOHBEPT ¢ MUCHbMOM K
N.D. T'pabapio ¢ mpocbOOoit OTITYCTUTH €TO
cectpy AHHy KonaparbeBHy B [lapux
MPUCYTCTBOBATD MIPU OTNEpPaLlUU, KOTOPOIA
OH BCKOpE J0JIKeH ObLT MOJBEPrHYThCS,
TaK KaK Ha cJlyyail CMepTeJIbHOIO MCXo1a
eMy HeOOXOAMMO MPUCYTCTBUE KOTO-IU00
u3 ponHbIX. OH GOsIICS, UTO B CIIydae ero

HaJoefall HalllUM COBETCKUM yUpesKIe-
HUSIM ¥ OTIEJTbHBIM TpaXKIaHaM BCIKUMU
BbITyMKamu. OH JIOIIIeN 10 TOTO, YTO «Tpe-
6oBan» ot npaBurtenbctBa CCCP B nuiie
rocyia Bo @paHiuu BIIATH eMY «KOMaH-
NIMPOBOYHBIE», cuuTasi ¢ 20-X TOIOB, ¥ 3TO
Ha TOM OCHOBaHUU, UTO €T0 STIKOOBI TIOCIa
«UTST yPEeTYTUPOBAHUS 32 PyOEsKOM BOTIPO-
COB O PYCCKOM HCKYCCTBE» He KTO UHOM,
kak cam Bnanumup Wnbuu Jlenun! Ero
cranu n3beraTh, He IPUHUMATh — TaK OH
HaJ0e] BceM cBouMU daHTazusmu. Jo-
CTaJIOCh OT HETO U ero OBIBIIEMY APYTY
N.D. I'pabapro, KOTOPOTO OH ITyOIMYHO
OOBUHSIJT Ha BCEX COOpaHUSIX, UYTO OH
SIKOOBI «0000paj» ero, MpUcBOUB cebde
n300peTeHHbIe UM, KpaiitopoM, criocoObl
pecTaBpally KapTUH, U MOJYYWI 32 HUX
3BaHMe aKaJeMUKa, a eMy 3TOTO 3BaHUs He
npucyauin!

N.K. Kpaiitop. 1947
OPITI
[Ty6nuKyercs BriepBble

Ivan Kreitor. 1947
Tretyakov Gallery,
Manuscript Department
First publication

W.N. Mo3zaneBckuii
1920

OPTITI
Iy6auKkyeTcs BriepBbie

Ivan Mozalevsky
1920

Tretyakov Gallery,
Manuscript Department
First publication

Hamm rpaxnane, xuyuiue B [la-
prxe, B3bIBaM K cectpe Kpaiitopa, 4To0b
OHa yBe3JIa ero OoTcloNa Win, TIo KpaiiHei
Mepe, TIOMeCTWJa ero B KaKOoW-HUOyIb
TIPUIOT TSI TIpecTapenbiX. [lepen HOBBIM
1958 romom Kpatitopa Hanum ero 3Hako-
MBIe JIeXaluM Ha yuile PuBosu B Gecays-
CTBEHHOM COCTOSTHUU. Y HETO CITydWJICS
cepIeyHbIil Tpumnmanok. Ku3Hb ero Haxo-
nutcsa B onacHoctu. Ho eile B 60sbIoi
omnacHoctu — «KopoBrUHCKOe Haceaue»,
KOTOpOe B Cllydae BHE3aITHOW CMepTu
Kpaiitopa oxunaer mpoiiemypa «Ipoaaxku
¢ MoJIOTKa» Ha aykumoHe Otenst JIpyo!'”.
bonbiie s1 HUYero He MOT y3HaThb HU O
Kpaiitope, HI 0 €T0 KOJUTEKIINH.

P.S. BriocnenctBuu st y3Haut, 9to Kap-
TuHbl K.A. KopoBuHa KOe-KTO BUZAET B
Mockage. f oOpartuics 3a pa3bsiCHEHUEM K
Uropro DMMaHyWI0BUUY, a OH Hamucall
MHE OUeHb Pa3IpakeHHOE TTMCHMO C ITPOCh-
0011 He MOPOYUTDH MAMSTh TAKOTO YEJIOBEKa,
kak Kpaittop. [Ipuuem, paccepauBILKCh,
3asiBWJI B MUCbME, UTO HE 3HAET JaKe MOETo
MMEHU U OTYECTBA (XOTS OHO CTOSIJIO Ha
KOHBepTe!), a 3aTeM MPOCUJT OKOHYUTh C
HUM BCSIKYIO IEPETTUCKY.

OPI'TT. @. 60. Ex. xp. 729. J1. 108-118. [MommMHHUK.

16 OcHoBHBIM H31AHNEM, MyO6JIMKOBABIIMM PAcCKa3bl
K.A. KopoBuHa, 6bu1a razera «Bospoxnenue». bosnee
nozapodHo o Koposune-nucarene cm.: Koposun K.A.
«To ObL10 1aBHO... TaM... B Poccun...»: BocmomuHanmsi,
pacckassel, nucbma: B 2-x k. M., 2011.

7 Orenb JIpyo — OMMH U3 KpYITHEHIIMX AYKIMOHHBIX 1OMOB
EBporibl 1o npozaxe rnpeamMeTos M300pasuTeIbHOTO
MCKYCCTBa M aHTHKBapuara.
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